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Of Form and Fire

For this exhibition I endeavor to present a broad
representation of historically inspired ceramic vessels that are
enriched by the dramatic effects of the soda firing process. By
greatly varying scale and function I hope to reveal a sliver of
what is possible when a potter sits down at the potter’s wheel.
Focus is placed on balancing useful ‘everyday’ pots and those
that function purely to enhance a space.
Soda firing invigorates form with variations of hue, sheen, and
texture. Purposeful kiln loading establishes channels for flame
to lick the surface of the pots with bands of red, yellow, and
orange. The pots are fired without exterior applied slips or
glazes. When the kiln reaches 2240 degrees Fahrenheit, a
mixture of baking soda and soda ash is introduced into the kiln
through various ports. The heat created by the two natural gas
burners vaporizes this mixture and the turbulent path of the
flame within the kiln distributes the vapor amongst the pots.
This soda vapor reacts with three specially formulated clay
bodies resulting in three dynamically glazed surfaces. The
surfaces of these pots result from a direct interaction between
clay, soda vapor, and sixteen hours of firing.
The potential for progress draws me into the studio. My work
is in a constant state of evolution; taking the best form of many
and repeating it keeps the work moving forward. For me, the
best pots integrate beauty and utility and I hope the ceramic
vessels in this exhibition appear honest and proud.
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