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LlT:tODUCl'IO:l 

In selecting t ho compositions to bo presented i n t his gl'aducto 

r ecital , ~ovoral i mportant factors h~rl to bo consi dei'ed , ?.!.rst , t hts 

canrlicl~to fol t tho.t it ,.,as very j_mportant t o include a variety of mtlP:lc 

i n t ho roo:ltal ; songs and ari:w f rom d:i fforent eras of history , pe1•formc:l 

:l.n their original l anguac;cs , inelur'·in( F:onch , German, ItaJJ.2.n and 

Enc;lish, Representative co::poscr:; hod to IY.> sclc;ct0-.4 , allo~;ing tno 

c"nO.dnto to sil1t; t::u.sic "orthy of a gra u.:.to rocit2~. Thls music also 

had to include those qualiticr. 1:hich vouJd t.,:- the cnndid:tto ' s <'bilH.y 

t ech!r;quo--all of th€'sc quaJ.:l.t'ios 1-rhi ch ero ossential t o good musician--

shtp, 

Afi:.ol' the, compositions 1-:0l'o ~eloc:te:cl for the reeital , it \lCI .... cvJ.clor.tt 

tha~ thc1a ~:as r:u~h to l ear<l af.out each of tho chosen 1-:o rks , Thct a 

m•l~'id "n co· d on:.• civo ? rcoit'll 1 ithout knouin;:o; c: good dC'2.1 of b:.stc 

IT t1-tc .. rJ~l C0!1CC.li1:'~.n~ the c.J!:posit.ion ~OC'\S £:.lr:.of;t ir-possiblo . It \l~E for 

th1 ~~ ro~".io·,l th.~t this r·ecit:1l rcporL '!.lS propared. _.-/ 

Th() l'vpoi·t 1-:as dssiensd not onJ.y for tho purpose of r.:.po1-'clne; on 

Hh-.t tho }'CJCitaJ. i.s about , b•.tt to S<ll'V') ·"·S a t;uidcltno for t hi.c cuncl'i.dr·'Lo 

i•1 p!•cpo i.·j.nz t ho rsd.tal. To J;,,uH ~- 1 i.ttlo of tho compo~EJr ' s tk1ckr;r0\m 

m1rl tho EJVC•ats t.h-<t lc..J to tho crc:ttion of c~ch sane and :u·lr. seor'.s 

ossc~tj ·<1 i.n ::otti·,g the; r.Jood fol' c•:och comrosit5.on . To un:l<>r~t.an hop 

of tho c;orn.rK•sj,tion. Tin foJ'd, 5tylo, te::tuJ·o, tc"r·" · r.:otor, and all 



other <..ssonti::Q olc:L-:mts of music ccumot ba d:i.s:nissc<l fro tr. the pcl·fonnor' s 

mind :1 f ho is t ruly to un or;;bmd and pvrform any cc;:nposition. 'I'h ls r epor t 

i s a brief sunr~.ry of t ho l:i. vas of each of these t on composers , and tho 

events that l ed to t hs m'iting of tho scloctc con1 ::>sitions. It is a 

cu;nulation of t he brlof ann.lyuos of cacl! of th.:> f ourteen co os tions , 

dosicnw to glve groatoi· unr\o)'Stsncanc to this e:andidato, and to t he 

read or. 

To make a coaplete ana ycis of e.ny ono single composit.l.on, Ol' to 

duoll on tho l ife of r:1y ono part~culnr composen• , \-n>.s not t ho purpose of 

t h.ts 1oport. ; and f or t his r oar-on wmy scc.m:i.n&ly impmc·tant f acts m ·o 

omittc • Thin cand:idnt o f ool 5 that. tho r "Jl hom·:; r:Jqltil·c in r<lSC'!<rch 

inc, con; :1~ inz and ,.,-d tine; t h:: s 1·¥pc•; ·t h!l. vc• bocn ,.:ell spc.nt , and th· ~ a 

c;r c;at. deal of t h'l succc.ss of tho r ccitl•.l can b9 attt"lbutc.d to tho prac­

t:l.c.a I appJ ication of tho olt'1JCJ1ts of tlrl.s l'(•pvr~. 



I'LL Sllll, l' ·'ON THE DJ3 STAR 

One of tbn t::rec.to3t Jmglish co<~posors of all tlmo is Honry ?urcoll. 

Bom i n Lcn:lon c . 1659 , 1 -i.ttlo is kno•m about his early 11.fe ; oven his 

father ' s identity is uncortain, H;_s profossien-..1 lifo is almost com-

plotoly linked Hith tho Ch ~ pol Roy;ol at. Hestmlnster J\bboy, Pllrcoll l OSe 

t hi-.:•ueh the ranks r.t tho Ch~pol Ro:,'L l d1e1'o his su;:>posed fatho1' was a 

GentlCI••n of tho c-ourt. It is m:>3t l"i koly that Pui•coll rocoi.vcd rrdeh of' 

h.i.s :.:us. cal tr~.inln:; fro.n i·:'lttlwH Leek and Joi"Yl BJ.oH, 

Pllrcoll h1.s b.:.cn stylc·d ns "oru of t he ero;ohost ~nd r~ost Ol'jc;lnal 

of Encljsh C·)mpoSOl':'}'l Ills :unporLP.l1C•:J l 'lcs not only in ~ds must cal 

i n hir.: ot·m 1:tylo both th~ ach·;.r.v·-lcnts of t!~:;, En3li~h <•ohool of tho 

sovvnteoo:·oth contu1y an:l tho 'infl uence:; on that school from Contincntel 

sourQ"S· u2 For ,.,.~ny yoa!'S hi!; s cnsi.tivo mothods of mu:; ic:J.l C01lposition 

sot his s~·o.l on the rr:o.lslc of the church, tho theater , tho COt1COl·t hall , 

and the ch:1ml :>;', 

Pttrcoll ~m.s but 29 yea1•:; of neu, For olovon years prior to this timo , 

ho h:u.l b:>cn tU.l t1ing out b2~utiful muBic j_n tho f or:n of sonatas , f anteGi(ls , 

son s , co.r .dy, t:t.~?gedy , odos , antho:-:llS, catchos , and \ :Or!~s for strin~s. 

l~dc lflcn (E..cl. ), G!'C•vo ' s J}'c.,·:.:;,Jn.wy of liudc an. r;usicians , vol.il , 
( Nnr Yo;k : 5t, Ha1t1n 1 G-i;;:7.";s.--rnr.:·~--1955-)-;-p:·yoo6;------ --

2D~n:..ld J:>.y G::oclt , ~(,o>:t...£.Llli::::_t_£?.:!_~ji;lsio:: , (NoH York : Norton, 
1 96'f ), p. 216 . 



If 

His sensitive ,,,othcds of setting tho EneJ_ish l anguage h:we nov"l' bac·n 

cqllill.cd to this day. Pll1'Ct•ll H .J.S tho las t groat English coroposal' to 

1·1rlto in tho ~.;~s:Lt.ivo tradition, this t mc]j.tion b-oing al1nost co • J.otoly 

l ost in t ho continuous floo of foreign notarial dur-.1.113 t ho oightocnth 

contury. 

In t h<J spl'in[l of 16BG, Purcell t•cna1K'<i hi:; association 1-rl.th tho 

t hea tel' and sot the sone;s in D1urfoy1 u adaption of F1etchor 1 s ~.2. 

~~..'.?.:~~· vllich 1!'2-S porfo;,:.>to undo!' tho t itlo A Fool's Pl'afo; .. wnt, or 

th ' Tim:~ DuLos of I)J.n_s~:'22.!2.· D1 ulf3 uas an English poet 2Jld dra111atist 

who thl'v 1 o V.Jl' la1; in f.~vo:c of poot.ry, 111"' eood Ol' jJ.l stars 01 aincd 

mo to bo a Juu [;ht ... m:·rant in tho f.rll'y flelcl of pootry. ,.3 H.J came good 

f1•londs ,rl·~J. J:'V.ro::c·ll and togothor they had several Horks published. Th3 

p l'Oi'Gt-d thoir d:i.sappL'0\'8l DO f oJ.•cj.bly t.h~t :i.t h:1d to bn rc:novoo from 

th0 t horcte1•, Of tho eight son('.s in the p.Lcy, I'll Sa:i.J. Upot.~.l!lo Doj' g '£ 

i s s',;ill :in the. stP.n· ard hpo,..coiJ·O of today. The orir,ln~ l J:o is C 

n f ou1 t.h lo-:'01~ t o tho kc:V" of G rr.z- jo1•. 

Tho son!t oglns on a ntl'cle G ~j~l"" chotU f'c-LloH-3 .. b.)' t ho s-'c.atcmont 

of' t .ho p~inc:l. ~ l theme i n both h:. ·l s, dotnlcd e.t tho oc~:nJ. rn tho 

soco1id non.stu·o , t ho vocal l inr, oncoJ s ~J:i.th ',;ho saruo thomo , fol. lo1 ;:;ct by 

an :i.tn:l.t:Lt:lon 1n tho b~.ss in t ho t hil<l measure. 

------- -· --
3J, A. i'?'•strup , £"~o1:J:. (IJo:· York: lhrcotlrt, Draco end Horld, Inc., 

196'!), pp. 60-61. 
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Exampl e 1 Pnrcoll moasuros 1-3 

This t uo p~r~ countol'point b:~tueon thG b3.Ss a.'l tho voice continue:; 

exa• l o of t~ro p:>.!'t councOJ.j)<·.Lnt in uhich t ho •·wlo ic fW1CJ'don of tho 

b:ws is fully equal t o th:·.t of t ho voico. As uas t ho custom of tho 

p ol'lod, th~ bass ll«S usv.alJ.y J.'<rlnforccd td.th a b~Hed strln!; ins·cl•Wn·3nt 

1nnr>l' 'lloicoc that could po::;sib1y affect advoroo y t ho e.cou.sLic cl.nr.Lty 

of tho IA'lSS melody. In K~3cu 1 s rm.lizn.t:lm1 of both I'll Snil..QI?.?!I_\:.1~ 

D:>·:_ ~~~ md ,~~;l.}:!•!.:'l• t hcoo princlplos ar:-s crict-ly adhered to .
11
' 

uso of t ho :l.nut:\tion b:~'c"o.;n t ho voico nr1d tho b~·.sc lino, 

lis,ne:.us Krc;on, P'u.i'C0ll, 110 S:>~•o:s f or Voico P .. nd Piano ( N01f Yo l':~ : 
Int':n·rutional l·iu:.ic Co., irJ59) ,-p. i-(;------
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I'll 

PUrcell 

This S:t."'le i mitat:l.v<J stylo ocoU1'3 ag:.>.in and ar;ain throughout tho 

compozi tion. 

-~,;~: ~,,· t"-
~ 0 

1" 11 l et~:- Uw 

r -~ 
I :. 
· -0 

6 

~ 
_, 

' 

,~~~ ~ rf fi : .t:i:-=-

I 
o - ~lo 

r 

'l !-. J a-~~~f"- ;..;;;:r.., - _'f~ , ;· - 0 Cj --o----J :0 ::oi::J -

Pm•cell measur.Jz 18-19 

po:tnts out t hD.t PUrcell dovolopc:l a n·iyuo fon'' of \-oca1 m•itiPg \·1hi ch 

could bo b:Jst dosed bod as 11 U o1•id, 11 The ttso of flol'lcl passages al most 

invar~l.nbly occm·;; en vorbs and attc:upts t o hoighton and to iUuztrat e 

tho moaning of t ho \K>l'Cl . This i s a process oftsn r of errod to llC 11HO 

pa.:l .nt:ing, 11 Tho ~.otion of tho l :O l ' s "clwso" (ex.aw:plo 2), "tear" (oxa"lplo )), 

5~.?.· 
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fully D.luc~r~:~ccl b~T t he sh"P"' on::l dil;"Ction of t ho r ospocti'l;-o coloratura 

passages , and offers t ha sin '01· a ro~l che.llenes to croat'.l closcl-:ipt:i.on 

l>at hsr th-..n a s ensel ess vocalize. 

:.:.::: 
IJ ' D 6 0 
r 

~~_.-,~;--;:-~-f-;- ~- .:::-:;;- ;: -~ ~- I 

~~ ::::~-:..-.:; :. :.:::i.::.::.-:: -~~,: ~ c 
-- ~ .,; r · 

"'~. - n·~ J'w i ·;.· ~~I) I 

,. cr 
r·: -8 

,<' !"' ~n 

"' . ifi:.~~~ 
n _o {' _o rr <" a. G.h : rr---r.-tY o 

- ~ 
o --

\..._ "' -- :r.:=-:t.o:-~- :._:::-2- i ~ .... :~j-
- .. ,-~,-
-- -- o 

E:x?.!!lpl e> II, f'Urcoll mca::mres 27-~8 

J.t hou.ld bz, noto• f rom tim pl•oc~·linr; oxB.mpl o t hat l'tn·cell usos tho 

imita tion in t J,o b!l.ss 01 offoet :cvo1. in t hc :::o mal i8fcl:rl'.ic p:~ssag:o::: . 

plu·ar;o uhile -'..:,.ho vocfll line. p~uscs f or a m.Jr~-:·n'.;. of rest, 1\ pr~coss of 

dov.:Jtn.ililJ,?;, ch£>.1'2.ctol~lsti<' of o:r:col1c•!it com?osit.io:'1 of tho porio 

I'll sa:U up:m t ho Doe Star, 011d th.·,a pm>Suo the momiu~ . 
I'll cluso tho l'lovn t.lll it b:> noon , 
bat 1 111 n:oke hen· loavo ho1• horn:i.nG. 
I' ll cl:i1ub tho f ror/cy 1•10\UltaJ.n , nnd thoro 1111 coin tho Huatho;~; 
I'll tea~ t he r ;J.inbo;·r from UJ.J ~:ky, and 'i;io bo·~,h cndc toeotho•· · 
Tho stars pluck frol'l tht~il.' Ol'bs , too, and crot;d t hc•n in my budget , 
And uhothm.· I'm a roalinc boy, l ot all tho natlonc judge it. 

A philosophical :tnto1 11rotPt'lon of \.h.:l.a song should ba avo:l.c\cd , for 

it in f<.ct is a foolj_sh sonc , or u 'lt t ho c2l'ly !':f;gJ ish uould call a 

11m. .. 1.d son3. 116 It .. is tho f oolis 1 (h. .. v.~.r, of sorncone uh0 f noJ.n ho can t hl'.JU 

6A. K. H)JJ.and, _li2!.!.t.::t:..Et.!!£2J).. (J,onrlon: G, Bell and Sons Itd ,, 
1932 ), p. 183. 
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a saddle upon tho fug st~r (SiN:;) c.nd l"ido it around th, ho~vc.ns clusinc 

t ho moen, tyil13 up t he r.l.inbou, co1 _ ·o.nuing , ;; ·.t t ho uC~:J.thcr \r.ilJ. bo, 2.ml 

colloctine; st!il"S in a baz., H·:~ concluclos by s.:-. ing that he r oally doo:::n 1t 

car.:> uhat the \·c:>l'ld t h:i.nks of him , f oi' he is content on boine; ~,Jut ho is, 

___.-· 
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AN CVS:1lt1G HYi·:t< 

Hen :r,x_Pt\ 1'•"-£.1) ... .Q..£52.::_;169 :?,). 

fl!!..J~C:L?.i'YrJ~'~ \·~e.s Hr:L'cton in t ho s:tme yeal' as \ ·MJ.S I'll.JLa;hlJ!p..£.'!, 

.!:!3.!?..22!1....§:1,;_'!1:,. B-.r this tirno , Purcell had bccon:o ~cod frlonds \Jith a 

p t·c><ninflnt pnblishel' of tho day , J ohn Phyfot · . Playford l "<tS a staunch 

clm:11;>ion of British music durine the s econd hal of tho sovontoo11th 

cc•ntut• , 2t a tirto Hh·m tho supmlol'ity of tho forei[•1or uas loudly 

procla im'-d , In 1 688 , Purcell contr j butcd sovoral p:J.ccos t o tl-to firs t 

book of Playford ' s Ha~:~i_-~~~'•-C?!:.P~ _ _ttyl'ms_a'L_Q_nlor'\.~~ · 

11 co.r.poso:l by tho P3st Haotor3 of the past and pl'Os0rft neo by Do\rol~al 

l coat•(lcd nnrl P:\.ou~ P€ll'Gon'' •"l Thts colloct:Jon opcms on t ho col ob;.'ated 

ovc,,tng l'ljll't'1 on a gl'OUnd , J!ol!.J::h_·~Uir...JL\ll'l il':.!-~'.sL .. f!i~j":~l· 

1\ppare:nt:J y by the tio10 Har.-tonin Sacra had rcach"d its th.ird c.:l"i.tiort in 

l ?llf , tld.r. p"t'ticular selection h~d cone to bo k:n:>\m simply as 11::!,_~ 

tl•ancpo::;c:\ fro:n tho orig l n'll lcoy of G m:t j or to the key of E ma j or. 

The et·oun· bass l s a vary pl'O!il:lno,lt feature of t ho B?.roquc c1•a, 

'l'radj:tionally, grounds ,.,oro qui.to short and conGtl"llctcd upon oaslly 

r ocognizablo melodic ouclinos , If th€1y \-JEl l '0 not l ong onour;h to a ccom-

rnodato an entire stanza of poot1•.;r , they u.::ra r e;peated ove r and O\'Ol' again, 

e:ltltor unchaneo-:1 , tr~.nsposcd , or var. 0d by rhyth::ric and molod:l.c olabor­

ation of th~ ossc:1tial fc·:·: notos. 

\ iestl'cl.p , pp. 60-61 . 
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a r t :l.st , t he. v"'lY dri v-lng and. b::>autiful uso of t he b:1szo o5t:lnat o . The 

g1 und b~ss th,,t i s caru(X\ t hroughout t ho plcce i s s hol.nl l n the f ollo>r:ir.;:; 

exampl e . 

Exor1pl o 5 mer· surcs 1- 5 

After bCl(;iimi nB; l'r.i.th t he· sV.tc.~c·nt. of t he ground , t he co:>ipoaition 

t lwn movos throu~h tho l'Cnlt'lindol' <>f t ho 11'1· mcnsnres , O:lc"J?O l ir-mc:tna only 

ono l:t•y c Lone~• i nto t ho do"d.IJ'nt ( mo::~suroo:: 32-53) . It should b<J noted 

t ho L very 11.ttl o activity i s t a :inz placo \:lthin t ho cho1d<U ne;co11pani-

mont t!.rouzhout t in cntl1·o CO'!pOGit:i c.n. 'fhis i s t o dlou t ho full s l(l-

nlficanco of t ho bass , shnz·it•:; equa l i n:pol t.-3-ncc ,Jit,h tho Yo ice J :\.no. 

In t he da s pl'lor to tho modm••l p5 .. onofortc , o. b:::.sso cont5.nu<:!. ' ms \a·it ton 

ou t fo r tho playol' of t h(, v ll•[lJt,~l or· har1)zi choi'U , llith nothill:i but tho 

bass 1 :\.no Pnd a f fM figu J.C•s :i.nd:i.c~.tina hr,r·;;lon:l.oc f rom uh:l.c l. t o i lllp1.'0V'lso, 

Today ue have c. cus t ain:ln(! i nstl-un1ont. j.n tho piano , bu.t :it 1.r.i.ll neo t allo\·7 

f or t ho same e ffect t hat t ho cmlior j notrume;lt& eould g.lve, Thorof oro 

in t he l'Elal izat :l.on oi' Sorbhts Ko 7 0n, onl y sl;otchy h".l":on:i.os have been 

added fo;' t ho l':i.ght h:n:d so as not t o obscnro tho raolodic b.".ss J ino. 

This i sorh 'u!ui.c p.:!t tolll j n t he i.J:1s!:' allol:S tho voc::t.l l ine to <:ovo i n 
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Examplo 6 PUreoll meastu•os 16- 20 

It i s inter.:;stin:; to noto th0 m:o of consE·cntivo csvcnths b::lh reon 

the voico and bass in mc:1.sura3 17-19. 

Tho text is litu·.-tlly an on ; n~ hy.m by an tmlmo;:n author, 

NoH that tlw sl'.n f-" th vuil 1 d his l ie;ht, 
J nd b:Ld tho mPld e;oor.1night, 
'Lo tho soft bod, my body I dispose , 
But. uhcr·o sh~rll my soul rcposo , 
D3tt1' God , evE.n in thy al'tnS , 
AJ ,<] can t heors b::-, 
,\ny smO>ct ~ oenLityt 

Thon to thy r~st, 0 my saul t 
And r;ine;inr; praise.c tho JrWl"'CY , 

Tint prolonr:;s t !ly day., , fh llE>lnjnh t 

Ch:u·~.ctor:i. st:i.c of Purcoll :i.s t h!3 us0 of clotted 1·hyUuns , In ill2 

~!LI!.Y!'!!.• he uses t his f'lc;u~ o quUo o:::Lonsivcly on tho ,;ords "sing-

:!.r. " and 11 hall0lujah, 11 Tho usc of t ho dotted rhyi:.h'i1s t-ms not onJ y f or 

com•on:J.onco of not,,tj ,,n, but 11its floxibll:i.ty ' 'as alno put to dol:l.b'Z!lJ.t o 

advantngo in o1ucr to avo).cl a r-j gid nota'd.on _of cePtain rJ,ytluns Hhoso 

oxact pl port.ioning it •·ras p l'efEJrl•c:d to loavo to the performer , t horuby 

tJncom n.g:l.ng h.iJ,J to vary it aoco1 :l int; t o r o ancl contc"ct., but uudol' tho 

e;uid.:mco of conv~nt:l.ons i;hen f.amiL: a1 , 11 2 
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Purcoll moo.sttrcs 53-56, 79·-81 

Tho !'odin~ of t ho song :ts of peacefulness and t ranqu:lJ.it y , vit.h?ut 

a l o::;c of 01 ,jtion and r .:.vcronce HhE'n rofoaing t o Di.et y . An C"olotion:tl 

p em • j s r·cachd in ncasm·o %) ";,nn t ho ~olois·~ as!:s God \ "lOl':J hi. soul 

Exampl e 8 Pureoll moastw..;:; 2}-27 

1'ho accc•ntu1.te;.d t ·;)lXl s 11 clo"~ l' t 11 11 God," nnd 11 oven11 l Bnd f1 strong 

f ool :. ne; of emot ion uhich ombl'~.cE•C t ho ploa f o1• s ocuFity . A!.:~.in in 

n;on:mro 92 , t ho nuJ.sic nppC>t:u•s as i f it can no l onger contain \li thin it-

s ol f t ho pmisc f or God that 1 t h:w b· rn build ill!; . and brca ks fo; th 

of t ho fln::tl soction f thJ cot ;po:-H.ion, 



13 

J\n I tal i nn cc•lnposc•l' , Hho mw OOl'll in Venice in 1670 end die·! ~.n t hn 

snnw c ty in 17)6 , but 11h:) spent th·) most suc0ossfu.l and frttltft1.1 yoa l':J 

of m ~ l ifo outside of t h" cotmtr , l·:ac Anton:i.o Caldal"a, Ho \JttS a pupjl 

tion of Vj.cr:-C:tpellneistEJl' undor J. J. f\uc at t ho I.rrpo1'ial Com ~ in 

Vie1111a. J'1 sorvcd. at thin pos:it.:lon wr:...il shor·tly baforo his do.:t.th. 

Bocouso Itt.lian music 1.rts :in gY~.~t f avor i n G01111.1ny At tho t'ino 

Cnldal'a bogan lr:i'it:inr; , he• pl' •spol'C' nne Has l ooked up to as ono of tho 

most rcnpoctcd composers of ldc tj.r11o. 

Sobbcn . c lcUdBle , ni f~:i. lanr;:ttil· , 
sc~-:px-o fcd.GlfJ, ti vor;lio t"J'l""l' . 

Con l n lUl1Ghezz.2. dol mio !K·l·vJ r , 
La t11:1 fior,:;zz.:J. s~.p1o stc.nco.1•, 

of f ou1• dactyl. f eet, This p?l:"ti•wlr,l' &tyl o of pod.l' lcno1m Ml " one!·· 

rh.fJliOS ~ 11 rotu:..·ns tao a strvsr:ocd \'Ol!Ol lrith its follo1r:Lng conso11nnts , 

\1h c:h i s som~d1ot l ike the return to t ho t onic in a melody. Tho l<ONG 

111 Cll0;1lil•11 cnrl "sortir" in th'l fil;:;t aJ:d t hird sta_fJ.zas and 11 arnt·" :m 

11 StPnc·~:..· 11 in tho coccond enrl fourth, unite th"'J po:;r11 ),nt.o a rh mo o f 



A l :l.tEm:J.l Ens.U.sh tran::;J ·t'don of th::J px-occ:lin~ poo:n fo.Uous : 

J\ltbou:;h , you ct-J/'l o,o, w,'ll:•l mo suffer lr.tth longjnz , 
I s h::·ll love you fornvor, 
I 1-r.ill aJxays SOl 'VEl ~'ou , 
Thy pr:i.do I th::J:l sh:1ll exhaust, 

Tho prot ncnt fe:atur;:, of th:is cditicn of §obbon, cnvlolo is tho 

smoot), ancl flo>rlug oighthgnoto fiQil.'O :l.n the r:\ght hand accor. an:lmcnt, 

Tho melodic b2ss l:'me mov0s in dot. ted lw.lf, half and qua t•tor not<Js , 

l1oasm-vs l-11· 

fo •· a yotme; m.idcn. Sec~ion /1 bo:;eln. in t he key of Eb 1uj·a· ••odt'.latoc 

t o t.h., 1·olativ8 1 '1o1· ( C ni.nor; , end 1·,tums to l::b rrL?.jor- fo;• th(l b::lf:in. 

bdd c• t.ich~ in tho A sc~tion, An :intcJrost.:ing nso of t ho .!:l£._.£\1:':. 

found :i..n rnoactuus ?.l>--25 l ond::; a fcc·l:inc; of retard, almost. cl'l.of, no th0 

vocaJ :L:.bto states ?.e;a:l.n "I DhaJJ. love you forevm•," 
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,I >- ~· -- --L.,r-.,. =·- -l=::f~ ~- -

1 t=-r~?~£ ~11¥~--r~;:·~-r==.-§= J ~~ ·l;_j--- --- -oJ {< u...:_ -,---c-~ -- . 
s en\ - p1·c fc de lo ti _ YO- glio n IIHll'. 
Ev - cr_ 11 11 swcn•- ing Th c on - ly I lo,·e. 

CaJ.de.l.·a Sobbon _<:,~cla measuros G3- 26 

Tho jdol"oic~J. thomo :> rost~.to a f oH no"-surcs .Later e.nd ontP.b1ishos 

t ho sott·<.n:; for tho e;ntr<1nco of a no;: tlw:r.o in soction B. 

Tho B section i s rulat:i.val s hor·t , t•IO'IIJ.nc throuo;h t ho koy of G 

m:lnOl' (mo:Lsu·,·ua '/<J..· .. '·/7 ) ~ \lhich modul::I.'LuF.: Unck to t h0. ton.i.c nt moasur;..• 1!8 

f or tho r~·,w• t of tho il ~.oct:ton, Tho :l.n'ohduction once. ~ cain SOl"VE'S ns 

C!!ldnhl Pas a parU cular.ly pl'{}Jii.i c artist. ii:J urate !l7 oporas 

ancl s~crcJ ct~~LUn~s p 32 o1~ato1·ios , t>.bout ) 0 lll3.Sses , church musj.c, cho.ni~Ol~ 

nm<.Jic, nm1 athol.' soculaJ' aon~;s. Th~ Austrian Al'Cr·:iuko Rt1rlolph ( &:o-· 

a eolloct:i.on of hJ.s w.?.nuscl'lpts a ;JOUtl~j n::; to mol"0 than 20 thousand paces , 

I t i s t r · asurcd tod~.;y by th<'l Go1;oJ.1~:: c h·•tft del' Ensil(froundo of Vi0nn.o. , 1 

Many of hts 1101ks cv.n bo found todny in p~:-1kwller dor Tonkl'.nst. _in 
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Ono of tho pr•og:r,:ssi vuc of tho sovontoonth and otc;hto·.nth century 

11as Franc:Jsco Dur~.nte , "t.ftor II. Sc;,.l'latti, ~nd t·r.i.th Loono1 o Leo , 

Dur.~ntc 1anks a.s one of tho foun:lers and chi.of r oprosontathes of tho 

Neapoli tan school of coctposition, ,l 

Durante t JaS OOlYl ncD.l' Nvpl os lu 1 6811· and s tudied in Ho!nc 1rlth 

Pi toni and D..tX'-1Ht:> 1 s tn1cl o , D. 1\ngolo. He l oa Y~ocl much of his a1 t; from 

t.loss~ndr.:> Sco.xlatt.i '-,d Pa:>qv.lni. 1·rith 1·rhem h0 al so studlod . flo l at0r 

I.o l'cto , doi Pov.:.r-1 di Genu C1•:i.sto, ~nd at Smot' Onofrio in Ncplo:~ t·rho:..•o 

ho spent t he l ast 10 ye;:u·n of his lifo. Ho died i'1 1755. 

/\s f o1• t ho poz~on.o.J l:i. "o of [ '11':1 ~0, vory little is I:notm , oxcopt 

fo J· ~ story abo'.lt his t;<>nbltng tr.fo , t.ftor r otu1':1in;; fro11 a lone; j ourney , 

!Jul'anto fo und th~t his t-:ifo had t akon all of hi.s m!U1UScl'ipts and sold 

thorn fo ;: gambUn;:; money, He set cJo, \ and bo;>;an t he l en[; t ask of m•iting 

t hem all c.vor again fl'OP! momol'y, 

!Ju!'[•nto <JaS a g l·t).~t t oachm• ru1d compos or of s o.cred mns:i.c , ", , , tho 

v:J gor and rosoUl·cef.'uln<:>ss of his stylo a rc rr.oro in ov ... ldcnco than tnln !<od 

Ol'i ginolity, 112 Somo of his pup:Lls i ucludo Dun:;_, Traett a , Vinci, Jomaelli , 

1 Nicolas Slonksl-y (Eel, ) , P."kors Bi.o"Z·<:uhicBl m.ctionarv of 
~ic_i~1s_ , 5th &lit:! on. (!leH Yol.r:7 ·c; "schlr-~;r ;-l95B)7p:LiiJ.--· 

z_;Q~-1£.. 
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t'iccinni ~ Pot·~olcsi, ex~l p .. s:ioJ.lo, Theso mon 11 , •• and oth~r3 took 

aln!·)St co•. )lata pos~:ossion of t ho &lropC':m l yric st2.~o durine tho l att,,r 

hal f of tho oightoonth contu~.r. "3 Rousseau called D'.lranto 11 the fll'uatou·~ 

harmoniot of D;cl.y , th?.t is t 0 stJ.y , of tho l!orld ; a t dbuto llh:l.ch today 

Tho Library of tho Paris Conservatory c. •llta:ins a rich collection of 

Durante ' s uoJ·ks :l~1 manUS('l'1.pt G. Host of 'cho other :i.mpol· ~.ont l tbral'ios 

t hrouc;ho·J.t Em-vpo ho.vo uom(J of Ids m.nuzcr:i.pt s ,. HJ s co:.;ploto t·:orl;s ~ ra 

f ollot:s. 

!k1.nco , d:mco, rr,y s~:vct child , to my sin:; nz. Tm·.1 liehtly 
and eracc•Mly to t he r.ound liko tho mwos of t ho sc•D , 
D::> you IJ.C[t l" tho uh.tzpor.in~ of tln m.~)\nln[4: breeze , tihich 'l:.:tlks 
t o tho lu:mrl uith a J "ll.'?.tri:.hine; sound and inv:lt.os you to 
danea?5 

pro b..'.bly qtli'co s:D.rplo , ur.itton fo r vo:l cc anc h·npsi<JhOl'Cl or son? othoJ• 

ke bo o.1'Cl :l.n~:tru.ni.c:-lt : allo·c1.n~ t ho nin~o:r. .. t .n add his o~m oxpri:JSsion and 

dy.n:1m.ics to tho nus ic. 6 

L:·Grovo 1 s D:!.ct.1-~n~r;v_o.f_i~~~l~c~, vol. II, p. 819. 

5C/:lffin, B:::rtc.n an Sin GCJ" • \/o:rno!' , .~4:!:.r~~£~·~?E::.El.C?1!:.£ ( rc:u Yo1·k : 
Tho SC11l 'CC '0,., P l'E>SS , D1c, r J.Y62) , p. IJj . 
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Tho t'o~r;~osition is an ~t~ in G minor , t he st.ructur<> of t ho for.1 

boing a coo1ple~ AA 1 ll'! 1 B. Tho a ceo:-• J~nirnont is a continnou~ syncopation 

batuoon t ho stc:,>.dy bass .:>l1d a ch?l:\.la1 aftOl bo~t in tho l'ight henrl. 

~-~-.. E-·-~-L.-d--~~·--j---~ ~- '-· '1 • -.-.,.----- - ---L-. ----·---<"---< -------
1 - 1;,'------·- ----::J:-rt1(" . ··-, '--.. ·, r -'"·-~~--.,_ .. __: -H-ir -----,---,I ~lJ-"--L · ------'-,, --, r-- ·, (- '--~.·-- --c ---'- · ,. --, ~-- , c 

CJ--. ·--· --, ~~ ~- .._, _,. .... - u-- --~- --h;:..f '->• _./ 

-:::._.----- --------- -cJ.---
1J1f -- >-- . - . ..----,---;--- =E": - _.?: -->-: r E ~ 0 0-- --

·ccv.::.~~;; j::.j::d::::J -=i----P-==j"'--6 ~~==f 1-- ~·---~--- c - ~-----,----- 0 -c~ ,-----1--

Dul·anto 

1'his sy11copation gi\ os tho corr;Josj_t:i.on tho fooling of a d:n,co , \lhir h 

i s t he basic thEme of tho none. Tho foo1in(l i s v0ry 1· ght and nh•y, 

t onl.c tmtD. tho b:..gi.mri.n:; of tho third ~t•ction in nE>FStu'o 112. 

Tho w•ct stloiking thill:J abo:tt the b<6innin::; of this co:nposition i s 

Dlu•.;'l_nto 1 s 1.1.so of imitatir;n b~,tuocn tho bass a.tri t ho \'oico. J~:1.mplo 12 

shous t ho on'cl"<).nce of th~ Yoico in r.1oasu~·o 5, ir.titatin~ tho b:1ss J. jne 

i n I'! oro. em os 1-Lf e.t t ho octo o : c;_ .r .. ;Jlo lJ ) • 

l~17L! .f~=t_,_;S";:=E:-~--f':i::·-::0-:.:=r-~--=~-s:::·-.'f~:_.:-~:· -r . if 11-:::~ -:-J=l:f:=:: 1.---f _Li='-= ~:;1-J::F=t~.:.j __ jr= 

Exar;;p).o 12 

Dan - za ,_ dan - 7m, fan - ciul· la, __ al._ mi - o cnn - t a r 1 
Dance, 0 _ d.a•·~E', maid- en gay, to_ the_ son~ that I sing; 
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Tho fic;uro Hhich Hppoars in t.h(. introduction servos n t••U.ltt-rurposo 

thl·ou!:;hout t ho cot"1Josj't;ion. It appo~ 1 ·; j •1 the tl'<mslt:l.on fron A to A1 

( Mc~.suros llf-16), f rv:ol A' to B ( t af;U> ''s 37-:.J8) , aga'ln f rom B back to 

a l'Opce~t of. A' (ms::::;uros l~l-'!·2 ) , and sorves as tho b:J.~is for tho final 

fivo mc~su.ros of t ho selection, 

1'ho olg!Jth noto 1un of the molodtc lino in moasuros 37 and 38 

easily l eads to tho ~ ~1h1ch m:u•ks t ho e.nd of the socond socl:.ion, 

('rllis pdnciplo is al:::o u~cd to com!'loto the rtolo:lj.c lino c.'c t ho coda, ) 

Exrtmplo 13 Dtn·.mte 

Anotho1• :i.nt.orosi:.ine f c2.tu1u of tllis co,;:pooition is t ho ,lido ur:o of 

contl~(.:.:Jt:lne ~cc:ti( nn. In cn1 J•ont editions, the conpos:i.tion "rlJ.l move 

f rom £:\:-'lrp_ to ~' dOUtl t o r:12;£:~s:\H;~ ~·.11 ''ithin 'chl'€>0 fflO~SUl'OG 

(moam•l·os 51- 53). 
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DU BIS'£ \/IE KWE BLUIE 

Rob:n•t SchrL'11HlUl uas bm t<t. Z1·r:i.c au, Snxony , in 1810, HCl Has t.h'' 

youn[;ost <on of a b:>o sollor , and ho nntnrnlly dovolop;:;d a lovo fol' 

lit.orat;.tr.:t at. a yoiJl)3 e!"',. &liner t ho chi~d proL.lgy t h"t ho lra.s , Schu.~T&Un 

bogr.n co.•Jpos1t•e at t ho e::;o of Mn·ou , end i n lris olevE·nth Y' :11' , \dthout 

al •Y f'olm. l i nsb'1.1clion )n co~lposi'don, m'Ot chc,•o.l and c rchostral 

"-~l~ks. Po zt.udicd organ \ 1ith a locaJ. r~usJcian at. tho fl.g0 of oj.ght , and 

Byron, JoDn Pr\\l Richtor, 

and sono1·it..los, t his J.o·· ·au~ into:> all f ol'IJS of musi c, :tnclu0J.n, sy.n-

f ound j_n music f o'· soJ o voice. 1 .th pj_~no accor·,J£>11 n:ont , 

outbur::;t of sonr;ur:i.l:tnc:, cons:l.s o:ill£; <•f no l oss than 1J8 p:i oco::; (p);iol' 

emotic>nc.l l'ovolations of !maz).no; p01 ct• nw offcct, and 1-1ith good :r-(Jason 

tho Go1man Licd."l 

l eo11 i..1:n ~: ;910'ycJoT)c-:l:i_'l. , ( Cro-:-7ell CoJlior ?.nd ~·Iv.clllillan. T1:c. , 
1967 ), vol:-io:" p-:--iT9s. · · 



Ono of t.ho::o l}!l Fon(;S " r:i.t:tcD dl'.rln(; tr. -:> yo:J.r f his nvu-riae;o 

and publish d urdc.- tho t:i.tJ o of ;:\:1~ {op, 25 ). Tho poc:tl \·rlrich 

Sclmn:>nn ch.co to 1:od to his rnu:>:i.c uas one of the rooct outstandine; of 

Hojnr lch E<Jne1 s poct:tc e;onius . 

Hcim• ' s litemi'Y chnl'.~cto!' :i s a unlquo blond of l'Omant :icism and 

r ealism, As a lyr-ic poet, ho h:w h:J.d i m:lbtors , but no roDl successors, 

The poc.:n D.t btst p;i o o~n:> Pl~~ h'ls b;,cn vory popular tlu•ot;ghout 

t ine , and h~s b::.cn publi r,hcd i u 1•101'3 th~n t1:0 hundl·cd sottines b athol' 

p l·o,Snont coJt,?O:>Oi'" such as U s?.t , G. Honschcl, and Rubinstein, Tho 

You O.l''' PS l ovcly , pUl ;• and fai.r ns a fle>11or, 
\-Jhon I C[1.7.(1 on ·ot1 , et~dncss fill~ ny hC'll't.. 
I K.:>uld dovotc-l .. l y r•..;:;;t rc.y h~n.:ls on you:..· head and 
pray th'lt God u:ill o.l11,;y.< l~c op ye>u ~s loYol:;, pU.l'Cl an d f'~:~ir,} 

'fhe B;cl:i.sh tl'an~lnt on ~bo\.:• doc•.; nut 1-c!Uly CYp l'dJS tho i'uJ.l 

Du bist 1:in in{> Rllu•t , so hold ul!d schon tmd r <:>in, 
ich sclnu 1 cllch un, und lie •t,u 'vh cclt1 cd.cht r•rir in's H:>l'Z /i,ncd.n . 
Hir i ot , als ob :Lch d:Lo E';n .:• ~uf1 s H:t.upt dir l cr;cn sollt 1, 
bot('nd , d('. sS Gott dj.ch c rl>olt.c so r -.jn Yl scF~n u:.-1 hold, 

In t.ho t ucnty lfleastU: "'::-; of t.h:: co1 ;..JOSl t.i.on, Sch:t 1.nn ct·c.:~.tos a. 

fial~los~ eo.ll o.bo ~B an almost. con~tn t si:-.. tcenth-noto pul ~ing cbo1xlal 

accompaniment , Th0 voico m:..t oho& foUl' lines 1·1ith foul· phrases , bal -

anced , yc>t ' rlth a pct•sj st nnt continuin::; l :ine Hh:ich l oads to tho dot•li-

nant in n:oa:mro 7, d.th a 1·isil"g du:> in tho bass line und l'ir;h'~ h:J.nd 

of tho pirno accor.::oruwr.ont l oadi.ng b:t.ck to tho tonic key of Gb nm j o1· 

in llleasnro 10. 

2ph1J.:ip L. Hiller , J'l!."'~JP~F--~·£ Ho.cl_:o~ (Ncu Y.or !; : Anclml' B-,oks , 
19GJ), p. 116. 

Jeo fr-tn, l', ll;J • 
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Exa''!pl o 14 rooar.uros 9- 11 

1\t t lds point , t '0 voico l'<:)'o,.ts tho ruol cdy of t ho f lrzt h'll f of 

tho o ,c,·,i.ng sh.nz.~, and th3 eccoc,p::n:ir.:c.nt 1;hich bsg<.n 1 th its t1·il'C ic 

c ho;c-d n of t h0 richt h&nd , sust.a.i.nc by n dol j bort.'co tuss , nou 1•i:;os t ho 

oct avo , t ho l oft hand j oin:J.n3 i n t ho act:·wo pattopn . Nou t he onsonoo 

of ticJm,.c,nn 1 s l yr·ici s·n l s porc•rlv.:1blo us t ho l ast t llo phr.1:>c•s call forth 

neH nusic in mcasu1·~ lll. 

~-.rr.plo 15 Schw.;,.nn 



In ncasll.l.:J 15, thol'C is ~.ll in"Lolo~ting int~l"l:c-avlng pattern 

betMtcn voice ~nd p5.ano , an it is to the l ntGfll' th:~.t t ho climax i s 

and hal"• "Oll:'.c l a•ldnax·:{s , giving t o tho music an int:L~mto , confidi.nt; 

cha!'R(;tcr, 1•
11
. Ths voice j oins in for the n1ol odic 1'0Statcrnont of "so 

r ain t•nd sohon tmd hold , 11 and t ho accorr,pan:i.mcnt continuos t hl'ough a 

sho l't op:Lloguo, l'ich i n softly dissona.nt coloi'S , t ho topmo~t mol e< ic 

line r,1luctuntly comins to l'ost , 

23 
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VOtl EliliGER LIEBE 

Ono of the m:>st. outstanding f:i.gu r,,s in t ho mus:icaJ. •·mrld of th~l 

nineteenth c0ntury KO.S Johamtos Br~hl.Js, fu1•,t :ill llamlmrg on Hay 7, 1833 

i nto a !C1l\S ce.l f <m:Uy , Brahms oxcoll r..d v o:cy 1 :-:>idlY in the field of 

music as :. concert pi:m:ist, At tho &GO of 20 b.o concluded his schooJ.:iJ,::; 

a nd b:::c;an to tou:.· tln·ougbout G:m J.any \lith a viol:i.l'list fr.Lond , &lll.ard 

Ro:neny:O.. 

B'>t;:il1lt:1ng <·dth Plmost 600 I:i.c·dor of SchuhCl~t , 11ho do1'J.nc.c1 
t he fol-..ll , the 1ow.nt:lc J.·i ,a· & -i'ft u::.th both tho f antastic 
Cl.nd myotic a~pcc~s of 1:·LfOPB uc·ll a_s simple poetic :-nd 
musil·aJ. the nns bor; 01:ca fro:.; foJ ~sc c C::~lle:i J;i ul in 
Gel,ll"nt t ho al-t..,.son~ uD.C a typo of vocU ch.::r.1 .""lr nP.s:i.e; in 
wh:lcJ, poetry, voice , and i:.h:'l piano blended in equal pn1.·~s. 
Its cJ,.i.of fcatul os uoro tho high qnnl:i:i:y of its t o;;:ts by 
groat poets such: E: Gccth:>, Halno, Eichcudol•ff , and ~lo!.\ko, 
tho scn.tpuJ.ous sFi:.t:i.ngs of vocal li11o!; to thJ ·uor s , ru1 
tho in:ag.tr;.q;t.i\·e yo-t l'""St"t·a:i.ncd pil1l10 eccor·1J8.ld'~:onts, J. 

Fbllo:r.l.•1g Schub:n•t , it 1rns Jlnbr~ Sch Ll'llm uho car o 11 on the 

t'OmL.ntic '-Cone in GEmr.nn mu:.cic. SchU.>rJum ' "'·s 23 yca!•s old Hh::m Johannes 

Braluus 1·ms born, and bofol'e hJ.s dc.ath in Hl56, tho i:.uo C"'oat musicians 

h2d boc::>ruo b~st o: f 1< 1 s. Schu;,-,:mn 1ms e. grvP.t influ.,nco upon Brahm:; , 

as l!or·e t ho t:t•oat nL" ·.tr s , Btch @d B:>othovcn, 



Bt-o.hns ' t on':> iz &orious, His music i z m ;,•o.ntic in 
hAt~l!Olly and t o:ctur'• • but i t h'l.s no'.; t ho roar-ing , al'dcnt 
i mpuJ.s:l vo ch2.1'2.ctoL• of Schu: .:1nn I B rost rc.1.int , c. 001-.tain 
cJ.assic e;r.,.vlty , an i ntros c~tlvo , r o:;i(;tlcd , el ee;iac 
mood are prz Ofit.,JJ'.nt , 1·1ithin this fu"!da•::ent~lly r ofJ.cc­
tive stylo, houovor , thor~'1 j4s roo~n for tho expros::;ion 
of passion , oxpre~s~on ~J. t.hco mot•o affective bccauG£> 

2 it avoicls oxcoss and i a felt t o bo al\·TD.ys under contl·ol. " 

11 Tho ccsontial o.lv~onts of Brahns 1 L''.£!:!_c:.,: a1•o t ho malo and bo.ss, 

t ho t on'·J. ple.n and fon1, .,) !I:J disliked vi\rld colot•in:;s :md his accc>n-

pan:im:;nts aro t'al'<"lY pictod,•J , BrahJ'IS u roi..o 166 songs fo r voice and 

piano , nn· 177 f oJJ,son:;s duch ho cla:iJ•J~. to b<J his ideal , Ho shall 

)l yoat•s of a:;o . Bt·ab;n:> had a habit of mltlng a p5.oco of rr.u;;ic and 

t hon s i:..icklnc; it i~l £)0Jrl.O col'nOl" or in hi~ do::_·k uhEJr'O it st[lycd turt..iJ. 

soma futuro d~.~.o uht 1 it uoW.d r J co"'',lncd i nt<:> a sot l:ith athol' con~s 

four ye:J.rs lat.o1· ~.n 186U. Tho liOt-dr. 1\l'o by Jose h :fcn,:i!;. 

Tho tcx~ t olJ.s of t uo yoU•l!: l ovou; Hho nre rctm:ning f ro:11 tho 

v.Lllng;o dur-in3 a d~ul' end •i.Lont nicht, Thoy have t alkccl of many t hin;,•s , 

Ho r.sks i.f sho i s no'v d:lstNssci at , o 011 nshrune:d, of h01· l ove fot• him. 

:':iho\Ud they p 2.rt r \!o\U.d not hor l ove pcss as qu:i.ckly as it had con(•? 

Tho maiden S\r<•;u·s 'vhnt tho5 r b::mds nro stroneor t han iron or steel, 

t hat t heir l ovo s hall bo oterilal. 

2Grout , p, )if? . 

3r~:,;~. 
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Tho fo :c.a is a co:!!pl ox I\/1BCC', but log:i.cally shapE.d by the dlvlclon 

of the poo'll, Th0 dE,sc6ptlon of tho scei1o and the mood sotting i s a 

r epeated stanza in tho koy of B minor , t he i ntroduction sor•ln:.; again 

as an i ntorluclo bofol'0 t ho ropoat of tho ,\ section '"oasm•es 21-211.) , and 

bl'"ldgo (moaSUl"ElS 1/ol-l!j ) t o t ho l argo soconcl division. Tho s econd soc-

t ion oxpres~os tho boy t s ru1x l ety w!Jich j_n turn pro u~pts no,~r n11..1.sic, a 

r ostJ.ezs t d !'1o'c figumt:ion in tho r te;ht l:w.ncl e.ccompanimont oppos ng 

a sttt1dy, a[;sct·tivo voico and bass in qua. l~tor and eights. 

The extension of this acc011[Jctnin!out rises t o gl'oat 8tl'Ol1gth 

(moaGUl·iJs 68--?3 ) and then soft.c.ns (moasurE•s 71!- 79) to p:.•opwe for tho 

neH th<;mo l'Oprt•c.m1t .i.'1r; t ho wJ.ic\un in t.he now k ey of B ma j or, 6/ U motc,r , 

fo r:_i;Q_ on tho dom:i nant , t o closo tho fir.>t b:uf of t ll.is dl\rls.i.on. /m 

intorludo on tho do,d.n~_nt hr1l'3S in t ho fif't.h stanza (mo~snr.J 99 ) on 

tho t onic >-d:~h a ne.u phr:;.so l o:>.din:; t o t.ho c: 'l.:ilua:: in IU'Jasuro 113 , Pnd 

extonc i.r(~ i nto a. e;loi:ioufJ i'in<tl cadonco so:1a o:i.ght T'loa.zul.~os l atur. 
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Thoro h'lc bet'n so:na question concn•;unr; the u.so of C''OSs-rh;)'-tlms in 

mcasuros 11.3-116. 

Ex~ Jp1 o 17 Brahms moasnr,:,s 113--116 

This i s t ho climax of tho ~oll" in dt:i.ch th? girl stetos "oul' lo o shall 

l ast f orCJvor. 11 B!'ah:.:s chosos ut t his po5.rlt to usc a 6/ 8 nwto1 .. in tho 

voic0 er;nin~t n 3/4 motel' in thv p:l ano. Jer.;os H. !i'<ll s ?id : " A part of 

i ts (ll'<mdcUl' (.Last ph:·aso ) cc.nos f1·om tho c;onflict ot' 6/8 nnd 3/1.' and tho 
~ ~~ 

r epetition of t ho sp).rli .wcJ l:c;y note of t ho sons , 1 o,·r.l .~ 1 ( ctom~~ )." 

Pct Ol' T.~thn.:-1 has t his to sn.y: 

Syncopations Kfl crose- l•hyt.hms aro co:mn. n i n th0 ~n.YJ.tj.ngs of 
B:.•ah us , nnd i.. ho:b• offoct i s gono1•alJ.y oxcol1emt, But n curlous 
oxcopt it>n occu.l'S at t ho ond of uho.t is pol'ho.ps th9 uoGt of o.ll 
his ol'an:atic son6S .Yi>l}...E>'fl£o;:)J.o122 (op. IJJ no , 1 ) : to strcnghtcn 
hts clim~x he c r.:>s sos tho O!}tD.ulisJ. .. :l 6/ 8 r.oter in tho voice 1rl.th 
tho 3/ll in the piano. \·Ia may ac'lutt hint of dolib:n:·ato cynicisct , 
but it i s a littJ.o unfol'tt'nnto that he c:1ooscs tho pz·ac'iso moJo~ont 



uh-.n t ho girl pr~clains "Olu• l ove sl,.aU l ast f ravm·" t o put 
voico "-nd pin.no out of stcp.n5 

The fir:::t sta'cc::-,cnt conco•·;ung tho cro:::s-rhyth:n effect i s pl'Ob:tbl y 

m~1·e nenl"ly C0l'l act . B:cahmo has progl~3sod to th.i~ point il1 t ho sene , 
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buildin:; t.o .an apparci1t clj r..!l;: Hlti.ch, Hh"n .f'.Lnally roachc:i on tha F sharp 

i n t ho vr-c . . 1 Jtno ( mo:tStU'0 ll.3 ), t s g1•oatly enhance-d by t ho cross- rhyth"' 

occUl'rin!! th1•ough t h0 ro.·Iain>n::; 8 moasuror; of tho compo~itio•1 . \·ihilo t ho 

acco: .•• :mir.Knt of tho 1-:lght h~nd r.1ovcs in parallel motion t o tho vocal l i ne , 

at t ines 1.ntic:l.patin::; t he notes of t ho voico , tho bass adds to tho non 

f oel:in£: of stl'E-;1gth by r.tov-Jng i n c:mtrary motion t o the vocal l:l.no on t h1·co 

sol:i..d q~r· t. ol* noteG in oo.ch !itOasut·o. 

Tho f acts , u,"t tho voc:1l l im> lw.s boon singing al~:>ut l ovo that i s 

not \·Jo:~kcmod , by th0 uno of tho 6/ 8 i n tho vocal li•1o e.ga-i.us'i:. the 3/ 'f in 

t he flocompr:nimont. 

The po:>t1·y fol· tho son~::; of Bra ;.JI.s ' ''tS t al,cn from minor Gol'lllnn poe ~:; 

of h:J s cloy , b{.ca1.'.SG ho •·w.s ll\~al'O thD.t he uas i ncl:i ned to deal rath.:-1• cava-

l :l.crly uit.h t ho poets values. Poe'co [•l'O i ncJ J.ncd to be r a'chal' particular 

about nnoh nat t ors ns docl~.11 : ... tion, and lJr~hil~ r decl~vl'l . .:ltion ic oftot'l unde1• 

vlhon ho kpp0ncd upqn an eloquent musical pln~ase , ho \las not 
pl·oparod to Kodify :i.t just b:Jcau.so it i nvolved 0110 o1• t l·o f al se 
strossos . Hou.:JVOl' , he f.olctom f nil oJ to ovoko t h<:J mo8c of a poem 
and. t o rofloct lts ct3.nging sontj tnont s in his music. 

·----·---
Sroto1• lr:~.tlw.n , f)',nJ.~~ ( /!ou Yo1:c: Fe.l'Par , Straus and G:J.Nux , Inc., 

1966 ), p. 1'1·9. 
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IIUF D3:.·i KDlCHf; Fi5 

Auf d('m KJ >:d0o fc (op, )05 no, If ) H-1 S v ro ba bly l·ll~ittcn in 1886 and 

published a fc,; years l ator , At D9tlov von T...iliencl'On 1 s blddin:; , BI•ahrns 

ad r.li'l.s fo r once an optimictic cschat.olozy, 1 

The four mo"'suro introduction eivos tho i n:presston of a sto!'llJ. l lith 

its t or;;c;.nt.s of r ain , based 0 '1 nn a1pcggintcd scala on t ho snWon•in:mt of 

j.l j.: '. 
' . ~ 

/ 
[ .1-·~ 

...... 

Example 18 Brnhms 

r ,I 
~- t 
1 (.' 

r 
-1-

~-r=-r--

- -. :_ 

.! . r , 

mea SUl'OS 1-) 

The fo l\11 of t he music is J\ Fl/1 1 C lrj.th t he stormy music of tho i nt.ro •. 

duc t :;_on SOl-ving acain ns e.n inte:l'ludo iH t he lili0.dl<' of t.hc pioce, 1'ho 

l t.:illor , p. J 65. 
1\t'i:.m• a mil·i:bry car0or, L:L1j c-.1cron wu>t to lir•tcl··ica (his mothol' having 

boon n nc.tivo of Phi.ladoJ.phi.P. ) , uhoro ho tr.u:;ht painting , piano , r.nd lan-· 
gv.~~ot , pl~yc:I pj_.:1no i.n bao1· h~ls • nnd trainf',...-1 hoi.~zos . Rot.urnin3 to Gal~-'* 
fil \ny , he dovot~:l h::l r.isr.l f to nrit"l.n[~, f nd boc:,mc thG f oremost poet of W.::; 
genor;~ tion. Fl1"" v~s attracted. by old Jc~ends a;'l:l b.:Lll !:~ds, and oour,ht to 
r e-cl'<:-.to so:,•otlJ:in::; of their at•no:;pboJ·o fo1· his l yrlc gift:;, his music'(!_ 
cnr , lri. :; u.&o of r llyUn, and V01:ol c:'l.oJ•i.ne. Ho said to havo br"ught a 
l1C\·1 vit ·d.ity t o Gcn.nall JK•Ot.l·y. 
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SO)lfj i s a l ··ut. a strango~· , -ho t-::).n: ors thro1J6b a gmveyard on t ho outskirts 

of a toon. It i s stol':llY and cold, and t he strangel' can s ao th" t tho 

namof; h:1.vo bE:on t-rom off n~ny of t ho gr::n·ostonos . He b:gins to l"C~~izo 

hOtl t nmsitory overythinr; i s and t hat in t ho end t ho gr..,.voc t·r.i.ll r<:>ad 

11decoasccl . 11 In the last s e ction of the song , t he f cE•ling of t ho ::.to1 m 

broa.ks , and >lith a cbanr;c of key to C m.~ jor , t he fears nro di,.sol ved and 

aJJ. becomes a f eel ing of ponce an l'esi snat.ion, NoH t he stl'angor b~comos 

aHare> that o ar EI\'Ory g>avo i s perfect p ~;~aco , at·m.y f r-om t he car.?s of the 

Yiorld, vli .h a . . tl.)ng f ooJing of 11 ro:lounod. " 

It i s i ni.cJ <!Sti ng to nota the similn·it.y of t he mel odi c and harr,Jonlc 

stt'i.tct.u~~c \dth the first. throe rncasuu)O of 0 P1 ~ BJ.ut und Hun:l.E..2!, 

as har·meni7.od by fu ch. 

Bach 

This chorale :i.e popul arl y knot·'il M tln !::.:~lEEl£• I t i s 

f ound in t ho !i,t_,. ti.P.ttk:t!_.PI·'~~!! t rlt.h tho melody beinG harmon zad five 

d:i.ffel\:•n't times. It is vocy pl'Ob~.blo the.t B:·~ lw;s was quite f runH iar 1·rlth 

t h:O.s choml o and felt t hnt t he sini.ladty in t ext WltoL'ial of Auf d e"!, 

over , it could bo tl •-.t it :i s noro coj ncidonco , as Brah,ts co:r.pl etPJ y 

ch:tnt;.:ls hJs thc.:nc· in n-:-asu1·o 28 f rom t h:J.t of t he cont:il!ud chorlo tho:n:"J . 
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fl. 

Exa.mplo 20 Brah11s measuros 26-28 

Considor:fng Brahrr. ' songs aa a tJholo , it is , morn than a..VIyt.hin~ 

olso , their rlEllo~lio i nv ... r,t,ion th'lt i mp1•occer. , 11It has not qu: to tho 

supl'vliiO spontanolty r.nd aPi oty of Schub:n•t , bu·i; it i s bo£• trLiM.ly ft< ~h~ 

ionod , cpD.c. ous 1·,1 l ine , and flo:d.hlo in rhythm, ,2 Tllo inflmmce of 

fol!:son:• can bo found in soma of the" '· In gcnGl'al Brabms1 t w1oo two moro 

fa l'-f~tmg nwlc :i.cDlly and mol" varj o-:1 rhych'nicaHy t han tho avcraeo Go1·-

man f ol kcong , "' 3.l'JlOP~i.<'ally ho make,~ no atte:npt to bre:ak nou g1·ound, but 

can use a t h-,ditional iC:iom in a t horour;hly i nclepondo'1t and indivldu·tl 

\•Tay, 113 

2stovolls , pp. 252-253. 
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To say t ha t Uolfgang llmadcus Hozart. i s one o f th0 gr0at ost com­

posers eve:.• t o have lived sec•ns t o. ~y a s a r ather 1·1ell established f act, 

&tt at tho t imo Nhen Hoz,,rt ua.s llritine; tho music that could ha\·o m~.dc 

h:U.1 l·roal th , 1d f lmous t o:lay , ho l '2S ncH .hol', That ho d j.cd a pauper i n 

an UJl·o:u.Jccc< o·avo scc!"ls hrw:Uy i'ltting for a m:>n of his stature. 

Hoza:t·i:. , a chi.l d prodj.eJ'" , b~[:;an c:ot ·oz:lng u.usic c.t. t ho age of f ive . 

Ho m-:>tc h·•.s f irst opora at t l,CJ <•go of t uol vo. It pas an £P .. ~- buff£. 

enti tled J..o_f:iE~E:...!'?.C.;.'!li'2.':.~ aml 1·rr>.S commis~ioncd by tho &>~Jol·or i n V.J.onnn , 

Tho m· ~ista at t ho oporu house• (lev:\ by Gluck ) rafuscd t o pnl'tJ.cci.pat o in 

a pOl'fOl'.:J..'\nco of en opm·a by a c hil d, nad t hoy p1·evcnt c:l its porfoimanco. 

Hoztt1•t CY!>Ol'.i.onced t:l:.ll.)' t l'J.o.ls dudn::; his l i f eti me as ho movc:l 

f rom Salzbm·e to Pa:-•is, bactc to S8J.zbur[; , nn finally t o Vicnn:< llharo ho 

r cma:i.ncd t ho r <Jst. of his sho1•t l ifo, 

A mootir,g in 1785 u:hlJ. Lol'(''1ZO da Ponto (the appointed poet in t he 

Vionnor:o conrt ) J.'OS\L1tcd in th:coc of Hoear•t • s great est operas , Il:l Ponto 

ln~to aclmira11e l:l b:c.:Yt.t.os f ol' c:• l :i t ln.'Co , and l·!o~~art, compos:ed the musi c . 

Tho firnt. 11'w J.f) lls?EJ£....d.:Lf:i.'~. (t ho Ha1•ri~go of F:l.gl!r-o ), gi ven nt t ho 

Bu1og t hoat1·o on l-!o.y 1 , 1786. Onco aGcdn , t ho anti-l·:oza1•t f or ces J.n 

Vi enna l "D.llicd to salx>tq;c t ho pcn•fo; .. to.nco , 11nd although ~'rif!J'~{ 

F.ip;~ 1ms a t rc!':!Cildous succoso , 5.t onl y l :tste•. f or nino porf orl'l:mc<>s , 

Tho Fr ow·h rh':'.r:atist to uho~l 1:0 o;-:c t ho Ol'ig:i.ml t exts of J'ho 

Bn.rba~..czf._S5'~ 2.nd lh2.X~:.:'f:S:. _o..£.J:."'ir.~ 1oas one of tho morrt 
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romarb.blo products of tho oir,htccnl;h c entur • His l'Sal narno was Pierro 

Augustin C~ron , i::l'..tt upon pm·ch:J.sin:; t ho t itle of SecNtnry to t ho Kin:; , 

and 1-lit.h i t a pate;,t of nobi.lity, b::co."!o knou as Car.:m de R:lmwo.l•ch,is , 

and s a t rcmen ous ~uccoss , He m'Oto Tho 1;".t1-ie,g_e of F.l",pro sho2•t l y 

aftOl,;arcl:-< , but it uas not porf ol••tud ur.ti.L 1?8L!-, It l·oa.s apparently h 'O 

yo:u·.; l atol' that. Hozm-~ set F1 ~'£. t o mnsic , '£he s tory follous t ho pre-

ceding stor • in t he opera of Tho P.:>.rb.2.r ~~ uh:ich 1:as sot t o 

mustc by ssild . 

Tho action of lt"iga:a.'O takas pln.co ~umo ce.rs l ate1• at Count 

AlrMviv.~ ' s chateau in tho country no~ ' Se\-lJJ.o, Figaro h~s boon t aken 

i nto t he Count ' s sc:r·\rico as n v ot en confidenti al Jiit:n nnd han f D.l.ton 

in l ovo ' '- th Suzanna , t ho Cc•~u.tos~ Alr•lnvivtt ' & r•w:td. Suzo.nn.~ has boen 

offOl.'Cd t o !'J:;e.t'O ill f•l<'-l'r:ieeo, hy tho Covnt , Tho Co1mt , hopovor , lws 

i do3.5 of hi::: orm f o:.. .. act i v--lt..i0n 'trl·t.h SUU41U1t!. lrhilo Flgnl'.:t is e.uay. 

Chol'Ubin.:. is a yotmg pngo ll.n:·i11g f or t ho Count. , a."ld i n J·. s precocious 

pns::;ion f o1• tho othor ac.x , i s a u.n-thy follo~.vl' of t ho Cou.nt. , Chorubino 

ovorhc:n•::: t ho Count r<Jak:ing a propo•· j tion t o Suz;;.nna , o.n-:1 in Ol-der t o 

kc.0p Ch3l'Uhillo quiet, tho Cotmt app,•ints him t o an cn::;i(l11 1 ::; poet i n t he 

a1-my, Figaro, on boh .. 1.lf of t ho conp::my p1•cccnt at tho 'L:i.mo of t ho 

appoin',;mon·~ , kkcs humorous ] onvo of Cho1·uhino in tho a1'in l!£n .. P2~i!.+.· 

His dttya of lovo ma!{ing . Figaro sj.n~~s . aro over; nou he must du\rot o him-

s olf t o t ho al'•1Y r,nd l oa\'0 t ho fdr r:aidcnc ::Uone, The uhoJ.o nl'in i s 

couchod in a doJ.igh' ' Ill moe -.• horvic \'01-l, Thl.s onds Act I of t ho opora , 

l·!oz.ar\. h~d Rn o::eoptionc.l g-ltt for mur.ical chnl'2.ctol'ir.ation , AlthouGh 

~~__l'l:,i;;;.:~~ i s 1r.'cthin tho .l:n'fll~.l patte;:ns of Itsl:i.an opor<?. , 

Hoza. r1:. 1:oulcl use a surl.dcn accent , a ncu r hyth:uc f jguro, a. nm~ melod:lc 



i dea , anytlri.ng t o give a nou ins:l.Ght to t ho Liddon motivation of t he 

characters. 

No.n..£:-iu a.'2.2 is a vory good exampl e of uha.t wight ba caD.od co·nic 

>rord painting . Hozart usos a l it;ht accompar Lnent ,.,:;_t h the bass l :i.no usu-

ally mov-lng m eighth-notes , Hhi..Lo t ne rest of t ho Ol'chestra 1.ndulges in 

occa.stonD-1 eho1'Cla.l passages , !lliXE.d >rith descending r uns , and- melodic 

illlitation. 1'ho composition starts out in a l i ght manner uith t ho melodic 

l i ne oxprozsing this l 'lghtnoss 1r.i.th a dotted-eight h , sixteenth note figur0 . 

Fj_r_;aro is chidi!1::; Chorubino about his a norous Eays . In me!WUl"ils 5-7, t ho 

accom t'ni mcnt j :,1s the vocal lit"!e in a lmison ascBnd.in~ l ine th3.t gives 

t ho i mJl:lOSS:Lv:-1 that F.i.garo is aJ.n·ost chastising Chorublno for dtsturb:i ne 

t ho fair. l adies . This phrase imnto· :i.ntoly l'ovorsos itself as Fj_garo con-

t inuos his cbide in a m:tnticldng fo.shion ( rnoasur•os 7 .• 8 ) . 

E:x:aroplo 21 Hozart Non t':>iu and ·ai __ ......._ ____ ,_ meaSUNS 5-8 

This phraso l s l'apotc· fivo times thro1J.3:hout t ho composition, as 

l·loza1·t fkil.li'ully unit'JS th·~ uvrk into uhat 110 misht call a co:npl ox: 1vndo . 

A ~~ s oJ•vos as tho transition botH.:>cn each of t ho sections 1-rlth the 

oxcoption of thE> fj_1•:;t t "·" • As Hith all e!O!pty spa.ces in tho voc:U liho 

t hroucbout tho com;Josition , Hoza1 ~ fills in Hith a good deal of accotn-
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acCO"ll!)·"lrri.nent action to sor\ro ns t1·~nsition passages to th:J nc:r.:l:. phrn.so 

Exa.11pl o 2~ mens 1·cs 13-ll~ 

In ~1 ~~~: Hozc.1•~ t'.~o::: cort.ain p:tsseges t o rap10scmt n1ascu. ... 

l ine end f c:nininCJ qu<ll it.i.cs. Fo1 oxampl o , uhon ho speaks of 11quoi ponnu-

cclri.lrL" ( p1•;.:'"i:.y pln·nes ) Ol' 11qnol cappollo" ( fine hat), or 11quc.llr. ohio:na 11 

( tha t h:dr), llo7.~.r t use~ t ho foU.oHl>1~ acco.npc n:l-I1lont fie:uro , 

1XrllU)J.O 23 Hozart moasuros 27 •• 28 

'l'hcso descond5.n~ pnssng0s rvpl•o)ncnt a light , f c11i.nino f coling, ns 

oppose:! to t ho r.1nsic r..:.pr.:lzcnt:i.nJ 11gl'an rm.stn.cchi ctrotto s~cco 11 (gran"' 

and 51~52 . 
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gr.tu nw~t:;u;:.:-hi, !'trct-to sac-eo, sch h;.-ppo in 

Hoz<:n-t me!l.SUI'OS 1!6-1!·7, 51-52 

Thoso chm'<ls givo tho i mprescion or fullnoss , biBnoss , a masculine 

C)'.:prar zion. '1'hoy ero m:ilit~rist,ic , lthich Hoz~rt SU.l..)ly rnu.st h:1vo i nto!"ldnd. 

Tho com:)ositio::~ is urittu j_n tho ko of C n.?. j or vlth modulati ons to 

tho do11in:mt :i.n section B, an•l p<u·t o·r sooL:lon C, tri.th a sho1·t phl'MO in 

!<; minor ns l"i.:;aru tons Chon1hino th·,t ho ,,-JJ.l h3.vo little pny in the 

ar•my, 

Tho co•1:. n<~rks tho lu~h po:; nt of !!on~~~~· rat as F'J 6fll'O conus-

sion~> 11 Chorul ·n·>l On to ViC'Lo1 ' It Glory t o Uw llliital'yl I 11 uhl.lo a full 

o rcho::::t.; ·~. accon: .cJlimorc,t prov-J. 'os an approplit:to ending f ol' th!l O>:c tomont, 

Tho ol'igin2.1 !)l ay C!\S ofton bo~n collcd - "Tho pH)l03•1e 
to t ho F.ronch Ro·.-olutior •" for i ~ i s a biting satirv on the 
p 1•:l ll'ilc·eos of t ho no :i.lity , and F'lc;aro , claiminE; t ho l'lchts 
of the old Ital:i.rut fbrlqu:i.n t o t alk to t he andi onco and 
o:xpl'OSf:> h:l.s vlc:trs on OV(' lyi.hin~; , :i. s m.:ldo th0 moutllpioco of 
t he au·~hol'3 subv0l'sivo p:>lci U 'lal opin:Lons, l 

The polit:;_cd sat:i.l'o c~n bo soon in tho ada Non .E,i.!!...!~nch•al, In 

it da Ponto ?.nd i·loz~.1't sc~nl to be pol~:l.ne fu"l at the fl'i vol i.ty and run'> r-

ousity of tho upper class , ' :Ucdn:; theil· f ancy d1 -ss nnd eay m:mnor , 

1 &\l'a rd J, Jk>llt and Ertdn Stc:i.n, !b.: .. r _l·pa;;e of I·:i r:a'?. (Londo,1 : 
Boosoy and Co., Ltd,, 19!!7 ), p. H, 
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t hoir da•1cin::; nnd l:ight-nindcdno~s . This is in contrast to tho l ifo of 

tho loHOl' class person sor•rlng t n tho arc1y; tho mud , snou, bro:i~j.ng sun , 

\<Tar , cAnnons, na.r.:!hin~ ovor rnount~ins , helJ.~ots , guns , ~.nd all othor 

aspects of r.1ilitary life . 

Th0ro c a11 be no doubt the.t tho politi cal sympathies of 
both dn Ponto and J.iozart t-rore ,.rlth t ho i deas that fou.ncl vent 
i n P:u·l~; 3.n 1789 and tl1nt thoy dolibe1•o:~oly chose t his un­
u sunl2subjoct for thoir opcm 1rlth a via.,- of popular suc­
cess. 

For SE•voral years tho play \'!IS f orbiddc>n in Paris , and at t ho t:iJdO 

Th1t uhnt n•s fol'biddon as n plny l'~w.::;c' to pass t ho consol•sh:l.p as an 

ltaJ:i.~.n opc.l·:\, 



o rsrs mm osmrs 

Tho yo::~ r of J '791, tho l ast of Nozart 1 s l ife, brought no ond to t ho 

CO!QpOSCl' ' s misfol ctL'1CS , 'ilhilo ho h.o.d f.'lnal~y b oon given a porm.:mont 

po~t ns cour:.. cor:tpOS€)1 .. e.nd ch~Hlb::r nn1nician for the 1\tJ.GLria.n Dilporor 

( j.n succession of Gluck ) , he l'ocruvo:l such a smnJl salal'.{ tiUlt it neither 

r el ieved him of his dobts nol' Pl'~vldcd fo l' t ho necessities of lifo. 

Jinpovor-i~,;hd , sic!{ in body ar,,l spir:i.t , l!ozar-i. C1>VO w•y t o dozp:U.r, Yet 

t hts las~ Y0"-1' u-.s a !'or· od of' l:onrlod\ll Ci'Oa.tion, y-lolding t "o operas 

by Em:muol Sclr.i.k:mc:ler , uho •·rant ed a po;>u1 'll.' Gcnnan op0ra f or his t hoator, 

Hozart had first me :; Schil:~ncxlol· :in 1 '779 uhon t ho actol' cam a to 

in J tn;~, ,:a..s a. lit".tlo of ovorytJL;.l"!3 ; actor, singor, poCit , pl'O ucor, t!tld 

t he-,.tol' p ropl ot.oi', Hhon he ash·.J. 1-:•nar'.; to t·rrite tho mur.i.c for his 

l ibretto , Schikane;:lor hr·. t1 :0 b:,.sic conditions i n ndnC ; f~trst it mu:::t be 

i n tho pl ov:>.iling t .:tstc of the •~o;.1ont (mae;ic1l.l , spectactllar and Oricn-

t al ) , 11<1Jid ;;,t muct conklin a c;ood palvt f or. h:i..msol f' , for ho Hl\5 a coml.c 

actor of dccldcxl a.blEt y. ''l 

In the l ato stt''1.r·~<(L ' a.n-1 oe.rl y aut.umn , Eozart orchost.rat~d 
lrhd ho h~.d m·itten nnd cc·~ly.)lotcd t ho littJ.o he h'ld J.oi't o\"er, 



t ho overture , as so often hnpponcd >~:J.th him, t>0i.ng already 
i n his head for some t ime , but not t-n1.tten donn untU tho 
28th of Ss;; tc:nb€'1', tt·:O days before the porformr.nco, 2 
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Tho oriG-ins to the book of The I:~c;ic Flute aro trrapped jn mystery. 

I n far.t , th~ plans to the opera. soo'l! to have been al toroo shol·t.ly after 

pract).cal t•or:, h~td bDgun on it , for appa1·ontly Ho.zart did not havo a 

complete l ib1•c•tto bof'or8 him to bo['.il' t·r.i.th , but composed t ho music to 

t his or that s<;ene as it l!llS han cd him, Tho l 'lbr<Jtto ' "'-S prob:>. bly 

chanced fo 1• t~:o Ol' thrca d:l.ffor<mt t <?e.sons . F'lr.:;t, a Ha rk vary slmilar 

t o t.bo o1•igine. l plP.n of !h2,_ }:~;;~5'-fl.t~ came out j ust a fe.;r rronths prior 

to Schi ; a no or ' s planned op<.ntn:; . Secondly, Sch: _l{anr :lor felt tl.at some-· 

t hJ.nt; nm·r anrl diff'orc nt n.ttst L:> c;i von to tho Gon".ID1 audionco , Thi.nlly, 

tho lihi\:>tto got invol vod trJth t hu mystory of frce:nasom A book by 1\ bbo 

moro Ol' l ose ima[~inar-y Egyptian ' ''.I"~ Loricc ; and it is not i mprobable that 

one olr nfmt in tl.e su<;ccss of t ho opc1·a rn"Y have bocn tho f l'(Ki'l'\son ' ~ 

appl ve l of tho c;ont:JI·al Hason'lc i ntention of the l:ol'k , 

Tho first po•.lor;r~~ncc of ~ l§.£.r2LilU!::C took place on 1..l rt1 30th of 

Soptcrnbol' in 1791. 1-!oz .1·t , fro, .• tho pi~ no, conc1ucted tho first t~:o per-

f o l'!1lancos . ~o po tD.ar teas t he opo!•a , that aftor playil •ll 100 consccutivo 

nj_ght~ in Vienna and Spl'<l:>dint; t.h!·ot>(l ltOt! ~ Gomany , GoethC> , in 1796 , 

plnnn0d to m •ito a s cconcl part to t ho oporn . 

The J.!np) .c Flute '"as Ell10l\nously succo~sful and ost.abli.sh(>d 
at a sti:;ICe '-tho futu~·o of Gc! .• vm opcrl\ , A r;roup of Huneal'ian 
nobles m;d ~ili1il·crs in Holland uoro i ndopondontly s ~ttina in 
mot· on scl::c ·1os to prov-ide h:\N (Ho::'lrt ) by subsc1·lption ,;1 th 
a staLl o i n<!o:rce , Bltt 1t I''F t.ll t oo l nto. Ha h:>.d co:no t o 1'n 
end , and ~:as una ble ot•, .1 to r1~d{( coe-d his d0to1·.rlnation , • • • 
t o e;cmpl e,to P.is lldcath SC! •S 11 t he co• ·14.i.ssion fo1 .. uhich \m.s 
a to1•riblo , thouc;h un:i.nton 0:\ , pro:tctical j o. e playa upon h:l m 



by an eccentric noblcw.n Hho h~d l ost his ,.,-lfo and desin-d 
to cotm;c:lSu:·~tE• her l:orthtly, In Non·"lber his exhausted body 
boean to give "'"Y compl etely and his mind v:as affected , !It 
tho end of tho month ho took t o his be-d , and therE> , >mtch 
i n h:md , f olJ_o,ad in 5.ma:;irw.~inn th0 tri1unphal p rogrc>ss of 
~:l!J:ic ~· 3 

Tho plot of the opom i s about a p r i nce named Tamino l-rho f inds 

W msolf in n str·ango land t hat i s l't\l ed by the Queen of JJight. !I bill:! 

~ 0 

catcher named Pe.poe;E>no (play"-d by Schi.k~.neder in the original opora ) be-

f riends 1'~.mino and t oeotJ,or they ar<> cor.unissionod by tho QuoE•n to search 

out hor d.:mc;htcl' P2.mina uho has b~0n caphu·<:d by the ;rl ckod Sarastro, 

The end of tho f ..i.nt act finds Tr.r.ct.no , Par.ti.na, Papegcno an S.:lrastro 

t ogothor at Se.J'astro 1 s tonopl8, 

The second cct is t".ainJ.y ooncor·n· d Hith the i nitiation of T:unino 

and Pan1·cna into t ho mysteries . !lho:1d of T~m:lno l ay m:my o1uoals uhich 

ho must ovo "•co,~o in order t o p11~0 th'J tosts that !11'€1 pm ;G of tho initiu-

tion into tho Mystorir,s . Sarastl·o o:z Cl.'S tho p riests t o conduct Tandno 

an Pa111ina into tho forocom-t of the ton>;>le, l1hora tho orator (pl·iClst ) 

'- 11 instruct then ir1 tho:lr duty to tho gods. Then S:>.msh'O sinco his 

ma j estic ar:i."-, tho invocr.t:i.on to the c;o ~; , 0 Isis und Osi.l'is.
1
' 

3r,ouis B'iancolJ '\. , compiler an editor , Th(!_J:lo_z.:;"}'t_~ c. ( Ncu 
Yo rk : Tho Unj_vorsal Lj_brm:r , Groc.sot and Dun.lep , 1962) , p. 33. 

'1'.<E]J~::~~_;y-c:t,_op,~..£:!.~, , vol. 13, p. 309, and val. 18, p. 239. 

I sis and Q>;h·J.s P.l''-' anci<;nt. R:;ypt An gods . Osids •ras the f avorite 
god t n ancient Er.rpt , giv-lnc lifo end strongth t o t ho c rops oach year, 
He l1D.S boliovcd to have bee-n a l:inc on oal'th , and after dyi nc , ruled ovor 
the Nctho1• uol'ld. Isis Fas colievd to be the ,.D,fo and siste•r to Osiris, 
and t ogether th,,y bo:;at l::•hlG l: o H:tS icl (ont:tn.ed l>ith tho phar:>.oha , To­
gether, Os:cl'iG and Isis b: cr.mo a ponn·ful source of nagic t o thoso bo­
l icv-j_n3 in th('nt, For it "'' s OsirJ.c; t.hnt ovc:z,,-ono must face in tho final 
jud::;c.~;ont , and if they could fi1d favor of this god , t hoy trould bo tl'i­
u:r.phcnt ovo•· do:tth, in tho l nnd of thEI blosscd. 



0 Isle nn Osil·:i.s , f avor this noble pair uith I:1.cdom1 s light ! 
Grant t-h£.n your aid in thrir e;ndco.vor , 
Lo.~d thcc.t to f :i•1 t ho poth of l'i[;ht l 
Let thc·n bo sbong aeninst t c.-r.!'t ation ; 
But if tho:r f ail in t L ,ir probtion, 
Do not thoil· virtue rnc ,.d deny , Taka them to your atodo on high. 

Tho r.tusic by l·Iozar·c is vmy homophonic md ver·tical in structul:'e , to 

estabUch t ho ff>Oling of i nvocaUon and strongth, It i s basj.cally a hymn 

or choral~typo of sctti nt:: . Tho koy for t his aria is F rua jor ;dth a utod-

ulc.t:i.on to t ho domino.nt for a section fro:·t rwasm•es 13~JJ. Tho accomponi -

mont nets ns a stron:; r e;inforcc !o:>nt to trv· lo\1 melodic line , ns in tho 

&xa!.tpl o ?.5 measures 21-~2 

In me·.sur;,s 2J. and 22, tho bass l ine doubles vi.th tho voice to add 

l m·1 stl',mgth, 1:hol·oas in moasuros 29 and )O, t he b!lss moves in contl'lll''Y 

motion to C'o;p!t'ls:lze tlw build to tho climnx. 



Examplo 26 

1/lf 

=R=l~=r=::--E_t~-~-=:=;-~~ 
Las5L Gio der 
Lt=t them be 

Prii. - fung }', U('b - to eo-Leu; 
strong a - r,ainst temp - ta- lion; 

0 Isis und Osiris 

42 
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Tamino , Par.!:i.lla , and Papoc;ono overcome their fi rst trial, nnd the 

s cono tu rn::: t o Pam.ina ln a e;arckn , Tho Queen of the Night apponrs and 

gives Panrl.na a dagger 1rl.th uhich to kill Sal"astr-o , A£"Col" the Quoon l oa,•os , 

Paminn is about to ba atb.cl:t. · by a ~:oor l thon Sarastro comes to t ho 1'05-

cuo, nnd tolls Par.iin'l that ho knous of ho1• r.othai' 1 s plan fo r his mur or. 

Ho toJJ.r; ho1• th~t i f hoa· e-n flJ"allts Tarelno cot<rago and s~o:tdfastnos::: in 

his t zial s , Pandna s hall bo his, nnd her motho1• uU.l r ;otire b:tffloJ to 

he1• MonntD.ill, As fo r hiPlsolf, hn doclln•es , in perhaps t ho noblest of all 

tho na bl a melodies in lh.9...lt:rJ~c_[!~. l!.!...£:i:..~on ho.fl:.:JtCE.Ll!:!.:ld:..~ · ho 

knou.> no t hou:;h'.; of vongc:anco fo r t ho l nH of theJ.r corumunJ.ty is f riend­

ship and l ove. Hlth this alia , Act II ends , 

Tho f onn to this co:npositiru by llozart is s kpl y !.B, 1rl.th tl!O 

st.:mzas , Tho al'in r 0"1ains in tho koj' of E ma jor throur;hout, Tho l :i. br<>tto 

end " ocal ] :i.ne are l::oautifully l·JCd t o th:J accor' an:G.;ont as a r.lou 1~-

£5hott o s ots a rostful mood Hhilo Sarn.st1~ C·?mforts Pamino. 't.Jith n.ssurnnC'"J 

that l ove Dnd fri~•ndsh:lp pt'EJVail :i.n th:i,; l nnd , 

Hozal~ boautii\illy unites V0l'~:i.cal nnd horizonta l accom :mi.mont , 

allO\dng ub10st f reedom in thEJ a>(pr<>sr.ivo voc<U linEJ , 



p mr:estoso 

~~~~=-RJ-··~~~ 
In dw - sen llf'il' - gcn H.tl - lt·n keu nt mn t! die_ Ha - che- nir1l t,_ und 

Wtth - in thc3c ho - ly- por - tats , Rc - VCt1ge rc - mains un known, And 

Nozart meo.suros 3-6 

Jt i s jntc~·ostinz to nota, holJ in moasm·o 5, t ho treble accompo.n-

:iJncnt ntovos in pel'allol r:otion l·•ith th0 v>cal line \!~LilO t ho boss moves 

a pamllol l.bb-d fj.:ouro as a J oed :lnto the second stanza, 

Tho B soction j G co"'!'osc.d of tho third stanza of t he poD:n, ropEmtod 

t hl'E>O t:l.rnos . :r,J th·~ fj_l·3t ph1•aso, tho bass mJvos in contra1oy motion to 

the vocal line, ,.!rllo th ·• uppcl' lino '"f tho ass clof ELCCom:>on 1ent 

establ'ir;hos a pedal point on tho do•~tl.n~nt . Tho t reble acco"J?animont 

r oinforce·s tho vocal line• , onl y to co!Jtinuo its asccmt t o the tonic , 

I·IhtJ o t!Jo voice desccndr: on e. 32nd noto flcm·o to tho supo1-tonic . 



I''' ~-~-n=g~~ -- ~ :-t.;+l._(r-k:- -.~ :_=-p-f?= ~- .J=[:: - -=.:....0 ____ ,-. _J ·.---==----- - -=L '-L· t ........i ---- ~ -Ci ~-=_:.,·-

D; ~ nn wmldl' lt cr_ an _ Frrun - des_ Hand fvc rg niigt uml 
And guid-ed forth by_:_ friend - sh ips hand , They jour-ney 

Exarnp) o 28 Hoz.art. 

Tho thilu pa1·t of tho B soct·i.on :i.nvol v.;:; a b:Jnntii'Ltl passar,o ' -nol'0 

t ho acco:np~.nimont trJ:us oVC>l' tho u1oJ od"i.c l :lno as the voice i l'litatos the 

bass (1. .sm·os 15~19) in contral'Y 1notJon to tho prov:i ous melody. This 

p rocoso. of "paJ: t s1rl.tch:in:;" is c rt1lo~ ~t~lsc)l• and dntes back to 

early l )th ccntuxy.1 

=tk;-r_E L-W=-=t=;:/F--)1- ~·~~.~~ . ;11- -.·.ItS@ :: ·v -c. ,_ ==oL - - v ~-.J .... - ·------

l.nwl, dilnH ,Yandrlt er nn Frf'unclcs Hnnrl vcr-guiigt uwl froh in's Ucss'-rc 
land,_ And r.; uitl-cd forth byfrieod ship's hand, Tbry j on" - ney to a brt • tcr 

Example 29 i{ozart lllOaSUl'OS 19-22 

1\·/i..lU /mol ( Ld. ), llal'Vr•J'<I D"i.ci. omr:v ( C:tr~bddgo , lhssachusotts : 
fhl' '"ro Unt varsity Pross , 19o2 ),--p-: ilb-:- -·-



l j.(, 

The ir.tedu::le b"tuoon section B and tho repeat of section A involves 

t uo ca cnccs and a va1·iation on tho introductory thcr1o , 

measm·os 26-27 

This s~ho f :i.guro is usc"l again at t ho closo of the lnst section to 

concolutlo the a1·la, 



Nt'LL 

Tho t ransition fl'nm ths romnn'cic o1•a to tho tHenticth 
contu.ry ue.s offoctuc•.tc ·l by tho gonoration of composers bor.1 
i n the l tl60 1 s and 70 1 s. Those ncn ce.r.1o to ar·tistic matul'ity 
at t he tum of the contm ·, th~t if, to say , in t ho t1-r'1.light 
of rommtici&n. Their. music consistc of both a contintl~tion 
of tho l'O<ll!Ontic ha:.:it~(;€1 e.nd a rovolt ngui.nst it,l 

A very irJ:Jol:'tm·t co ·poso1• of J.ato nineteenth century 1 ·-~s Gabl'iol 

Fnur', B:>rn in Pa.micrs in J.tl115, FaurS ' 'as destined to bocor.-o a. composer 

1rho ntt·tinod o'l:ir,::;nco in h:i.s nat.i.vo l and th~t he did not att~:i.n ol~o-

1rho1•o, l!o studic~ 1-ith Nicdorm~•yor nnd Saint Sa0ns , t ho lPttor boiug of 

gre.'J.t in.nuonco in Faur0 1 s compo:-;i.tion 'l.r.:tinine;. /!. s a compo ~;or , FnnrO 

vr~'\s b·.t si ca.Lly n lyricist 1 oxp1· -~zs:1Jl~ tho 11 Fr.::nch qualities of tasto , 

cl:u·lty end a s0nse of pl"C>J•Ortion, His £on:;s , of "hich ho \ll'OtE> almost 

n hu.n' r.::d , ~'"'•·' ,.;i 'ch tho finw::t that Fr:moe lu>.s produced. ,?. "To CO !'cO 

to Faur·o iu tbe histo;:·· of Jo'r,nch sane; i:o: to C!lte1· tho plUr.r.sc::l l:md."J 

All of Fauri•s sonc;s c.re sot.'c:l.n~s of the poo~1·y C>f h"i s t.ime , !le 

choso to cnbr<cce tho sho1t poc..ns of t!,c symboJ.j_st.s , f1·0sh in pattcr.1 nncl 

t houc;ht, r .> thol' than the' poetry of tho more uoll-lmcl\m romnnUc pootG . 

Ho nvoldc<.l J.one , sbo.rp1y dof'lncd sccno::: and rarely chose a tom:o , dl'[JJllatic 

sj tu~tion . Ho l ov·cd mood p5.oc-:s ui.th e touch of sentiment in thom, Fam·o 

lJoscph ]!.o chlis , Int:~r1~n t.o._Contc·cpo~oy .. J!us.i£ ( i1o~1 York : 
Norton , 1961 ), p. 71. 

2Ibid, 

J H-lll' p. J.lt7. 



IJ8 

seems t.o b:;, co!tl!nuning >.ith t ho poot in his songs, and s eldom allo>JS 

eithor tho Kords or tho music to exro.ggo1•ato, One of tho "ne;; eonorat on" 

poets ;!hose HOl'<ls Fa.tu·,~ sol ectc<l to sot to r.msic "as Leconte de Lisle, 

Loconte do Lisle ;<as tho J.oo.do1• of t he Parnassian movc:nont j,n 

France• lll'Ound 1860, This llleove~nont "us a r aaction ne:ainst Rr.mantici~:.n 

and J•eprocontcd t he objoct:ive , imper~;onaJ., scientific and po s:1.tivo spirit 

;rhich l ·nlS prominont at tlmt t ime , In Lisle, tho movement seamed to c1·ys-

t allizo, Those poots fo n~cd ar-ound him, mat at his home , end accepted 

his doctl':ln s as l mr. Lj slo ' s poc..ns "ara fnquently d·"ctated by the 

poets ' Ol'n embitt01·.::d , pessj.1w stic , and ntholstic o1.ctlook on l:i.fo ."4 

Tho pa1·ticular poc:n thot slr.ll bo discm:sod in this report i s con-

COl lri.ng a youne man • s oxpres::;ion of lo \ ... 0 for a maidon nnmed N3ll. Th:J 

poem comp:n•es t ho love in t ho boy's h;;•ni·t. to tho elements of natu1•o 

arou.ncl lrlrn. F'lrst it compnroc. his f.'Lt1l hcttl't to t he purple l'oso in t ho 

briJ~iant &un: no:"t, t o tho lov0 b:iwc.~n tho tm·tle dovc:s of tho f orest ; 

and t hen to t ho viv:i.d l ight of the brUliant stars , Tho t<>y then m:~kcs a 

V0>1 t hnt his l en> uil1 n6veor co::.sc w1t:U tho seas b:Jc:omo s ilc!"lt fo rever, 

Tho b;;,~.uty of t ho \·1ords lio::: in tho French l anguage , and a little 
_-· 

of tho moanine :i.s lost :l.n tmnslrt.j.n:; it into English. 

Yom• purple rose in your bJ•-l.l1:i.ant sun , 
Oh, June , sparkles as if intox:\.cattd, 
Bend t ouaro me, t oo , your t:olden cup : 
Hy hoo.rt and yout• r·oso aro alike, 
Under tho soft sholtOl' of sh:~dy boughs 
Soun s a voluptuous sigh: 
lind tu1-t.J.o doves coo in t ho spreading •·rood , 
Oh my hoa1t , their amor01.\S l e.mcnt . 
Ibn s;.:oot is you1• poa1•l :i.n tho f'l::un.:l.ng sky, 
Star of the pensive night! 
But s;;octor sUJ.l is tho vi· id light 

l sir PauJ. Harvey an J, E, H'lsoltino , editors, Tho Oxford C01 cpanion 
_!;o Frc!:.s.J,J;~~ (O::ford: Clo.rcndcm Press, 1959), p, lf02, 



Hh:i.ch sr..inoa in my hc:u·t , l'\'f ch:mnc;d heart 1 
The sln~ln::; set>. , al on:; t he sho1e , 
Hill &llcnco i ts evorl ~stj.n:: r.:ll.l1'1'.1l', 
1 Ers in ry heart, doar l ovo , oh Noll, 
Your :\nage 1-r.ill ccaco to bloo~tl 

The moct p rominent f oaturo 1rlth t he music of J~ is Faura ' s con-

stant use of tho 2.rpoggiatcd sixtoonth-notos, 

E:X.ompl o 31 Noll rneazuros 1-2 

Tho soloction b8Gins in t ho kL·Y of Eb ma. j or , t ouchos bae;k into it 

on occ<tsion, and finolly onds d.th :ii. somo 110 rtc:J.sm·cs l nter, Faure is 

yory &killi\tl :i.n mo1:ing t hrough a SN':ies of accidonta:Ls 1rlthout l'cally 

mo ulctin3 into a per.;•an0nt koy f o:.- any l cnro;th of t 'i.Jno , 

Exrunplo 32 moacuros 19-20 
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Th"l.s movc.~ent m::>.y sor o oithol' as a modulati on within a phroso PS 

in oxe1np.Lo 32 , or ~s a tram:ition betHaon t u.:> s ections as in oxampl o 33. 

E>:.amplo 33 Fau l. o moasu r"\?s 27-28 

Faur0 t s chordr. aro chrom~tic and his modulations are 
f ruquontly in J.'O'lloto kE-yG , but bocaus o of h.:i.s fondnor.n fc.r 
modal soa1 os ( H '• th tho:~,. l ack of J. c,ad:i.ng to nos ) tho off oct 
i s one of seren:i.ty r atho1• thon one of f everish intensity 
t rot ch.:u'ao~orizo so much chl'O!rw.tio music, 5 

Tho rr,usic and the 1:01 r. P.l'O boaut:l.fully 1•ed tor;othel' t o sot t he 

mood of r.:>manco e.nd h3.ppiness , Tho smooth , flo1-r.ing accolcp:r.ni.mont l e-nds 

a fi 1;u foU..ldat.ion to tho mel odic 1:,r1o jn tho voico , novcr ass1tning 

cor1l1l..."Uld . bu t:. al:v·ays prGsunt for su ort. 'l'ho voico l ino i s a l;reavin~ of 

melody ovol' arpeggiats cho1. al h·umo:'lios. 

The Ol'ig:lJwJ. kay HaS j n Gb mjor , but :lJ1 t ho :i.tion by Sorgi.us 

Kagon , 1-ms tr.:msposed into t hv l ouor ko of Eb a j ol', 

5potor S, !-'.anson, fin !ntlu<(uction to T1ccntieth Cont ur.v i•Iusic 
( Boston : /\llyn and Bacon-;-:&1C".-;-f§6/) ,~:fo. 



LA Vi\GABO;JDS 

~J~!:2£h.Jl880-)-9.52 ) 

ThE> son of a clock sho )!;c>opor , E1~1os'c Bloch , l·ras born in Genova , 

Sl ~l'czorland on July 211. , 1880. Hi.s nm~ic study began early i n l ifo as 
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ho :;tudicd &olfe:;;gio , \-loJ"Jl, tm-' c• :position i n Gono\"a , Br\l.~sols, Franl~­

furt and ljcnich. As a ch:Ud , ho vou.:.r th.-.t he uoul d de-cote Ids 1'\.fo to 

muslc , and th~.t he did. Ho stur'i.Nl >rlth L. Rcy, J~.qucs D~lcrozo ( tho 

c rco.tol· of ourhy'0rf,.c'tcs ), Eu:eno Ys~)o , Ivan Knon, and Luduit; Thuillo. 

Bloch• s i'lr&t rna j oP 1·:0l l~, tho ~~l'm>y :l,!!__£_§_h-.rp !:_~, uas cor.:plotcd 

Hhon ho HtlS t ucnty-ti-.'0 y ear!' old . JbHOVul', hi.s f <:'.ther1 s b\l.slnoss com" 

pollocl h.:i "' to go b:J.ck t o \·nrk in tho Genova shop ; but r 0mombe:tlng h.:ls 

vo\1 , ho spent ~J.l of his spn.ro hou.rs , s ometimes l[cte j nto tho n'l.eht., 

ln·itil1G ~u.sic uhich he pUl.;ur-xl "ith Ullrl·\.r,rlni.s ~ l€ i ntonzity. It l~nc 

durin~ this time i n 1906, th··d~ he ~on~rlctccl sovora.l i mpoi'tMt llO:t ~~s , 

ono of Hhich , ,:;s Po~.22...2.'-A~ . .l:~ f o; mezzo soprano e.nd orchestra , 

J.'l_V:>y~.hol":££ (the vl'.gt,bond ) is th<:> f 'irst. of this cycle of four 

pooms \·Jl·itton by Eeat dx Ratios. Tho coC'lposition is quito il".pro~s:tonistic, 

>rr:ltt.~·n about n gil'l uho has no honlCl , no ono t o turn to, ln a city empty 

of choor, cold ·and tired , and Ho:,•st of all, ,.[l th no God. Tho e:il'l could 

bo a p rost itute , e. gypsy , or some oth<:~r type of 1mndo1·or , ono 1:.:.ightcd 

lotith sorroH and ron;orse. 

The music is a "'"ndol'i\11 OY.'U'!pl€ of 1:0rd paintin~. Tho moto1• of 

li/1! , )/I~ , 5/1! , and 6/1! ::~llmc:J tho rmsic b f oJ.J.ou ths spe.och- rhy~h;a::: of 

t ho poo~a . The t onal f oeline; to J:~f.'_l~S.. is in tho koy of i\ tninor 

\·r.lth th0 poly~on"J. t.ochni'!UO J.oncltn(l to t ho fooling of l onol·i.nos3. 



Voice 

O Lent et marne 
'r=; - --._-=:....._=f--- • I 
~l~ ---

-Q) 

P iano 

EMJ.tnplo Jlf mach 

'P '9' 

E±'nh~ 
She went he r 
F. l l o a pas -

rneasu1·os 1-J 
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'l'lto intl :iuction uses an fo. ttinor chonl in the loft hand accompani-

rncnt acr · ns t a B cho !~l in the r·ieht hond (moasur.:> 2 ) , Tho opening voc.u 

t homo jn tnoasm.-CJ J-lt i s dso ucc· l in tho conclnsion of tho composition 

(mo:lsuros IJ0-1!1 ) . Tho usc of tho tl'lploi:. figur0 h0l ps onbbli~h t ho tnoo1 

of l onolinoss a.nd sor•roH P.nd c~ol"Ossoc the HD.n cr-lng rt:o~nm:ont l·7h:i.ch i s 

f olt U;rou~;h t ho entire p oce, 

Tho tl'lplot f i[;"<lr.:> 5.n rr.o:.cut·o 6 nr.d 7 establishes tho f oeli.ng of tho 

•rlnd of autuJnll Hhioh h'.i.s ju~t be-on m·:mtlon'Xl by t ho vocal l'i.no , 

Ex:omplo 35 m~asuros 6- 7 
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1'ho syncor>ation figu :re in mca.sUl'u 8 i s quito COlL"lO:O throU3hout tl1i.s 

co,nposi tion. Bloch sots a orJ dist-inct mood in his acco -10Jxmi :ont, and 

\r.ith tho oxcoption of a fo;-r b'!s:i c cho1\ls to establish folindation for tho 

voice , is very much s eparate from tho mel odic and 1·hytho>ic movement of 

t':to vocal l :l no , 

The follo1-r.i.ng figur' · in tho b'lSS iG u s,"d throughout tho conta1• 

section to crvate aP_x-i.oty an:\ b:UJ.d tension, 

Example JS 

She went 
Ellc e.l -

on 
Jail , 

Bloc!1 

with a mien as of one all for 
cllr nl-ln!tdhne ul-lur~ nc-ca-

mcasUh1S 15··16 

The sho:,·t piano intelludo :i.n me '\Suros 27 thr-J. JO also c rvat cG 

oxci.tc:nont in o:;,:pross·i.on, only to b<Jcom? quito chol'Clal in a syncopat !.:d 

r hytl!lll ;1h:i.lo th<J vocal lino conti.nuos to !.•Xpl'<J Ss the fe ol:i.ng of distresa 

at t ho lo!wly H:illdoring of tho ~il·l, t o moot tho un'mo1m, 

Tho cortclu:iing s ection is stated ;rlth a boauti.ful, but simple, 

syncopation i n 'i.ll~ trohl o aco:om;>anim ~ 1t 1dth a stron;> b:~ss, bot h of 

l-rhich add dis.sonanco to t.ho Jill.ls ic, sotti.n~ t he 1nood for tho ro-ont·r·y of 

the vo:lco on t he rspoatc.d j_ntrodnctol.;, thc:no (moasurcs 110-111 ). Tho 



f1•ncdom in O"Jll'(>ssin~ th o dcup snrrou uhich lw.s exo:np1ific:l tho ontiro 

mood of tho sonz. 

As one of BLoch's &:tl'lier \TOll:s, Poe·~~~ n'ls a t ouch of 

ro;nantic>.s•n and impl'VSsion.is:n c.b:>ut it. Aftol' Hloch teca!llo a full-timo 

C01••1JOSOl' , ho f ound his porson;Q ccy1e in HebNu mus1c, Ho saj.d "l ant a 

JoH, l anpil'O to 1-rrite J o1·tlsh mndc b0causo it i s the only WJ.Y I can 

pr.:> uco Httu:dc of vit.:J.lity - if I can do such a thing at all, ul 

I n 1916 , 1Uoc!1 C3'1~ to tho United St:ttos as the co!lductol' of tho 

~1-~ud Allon dance troupe then t om1.ng tho co'.l!ltry. From 1920 to 1925 he 

\ r:lS the cl:l l'ccto1· of tho Cleveland Institu '.;e of l:usic , In 1927, ho moved 

to San Fr.1ncisco uhoro he taught for nno'vhor four years , After l'otUl'Jli.>Jg 

fx :11 a vis:i.t to SHitza:elrn·l, Bloch m'lclo hts ho;110 in .~ente L-~ach , Or~r;o. , 

Hh·n·o ho J :\ v.::d until h:i.s clc•ath in 19;\!. 

Tho men \·rho scud"i.od under Bloch f o1·m an :lmpr<>ss1on:~ b1o Jist : Roe;oz• 

Sessions, D:>t,g1r.s :-iooro, l3ol'll<l.l'C! Roc;m·a, Randvll Tho:; )Son , F,,c- orich 

Ray Gn;on and Gcorga Anthoil , 

--------
lt~chlis, p. 262, 
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THE J..O)IELY 

J ohn Edmunds, t ho Amol'ican composer , Has born in San Frllllcisco in 

1913. He recoivod hi.s B.A. at. tho University of Cuifornin and his H •. ~. 

at fb)-vard University, Somo of the gro!l.t composers and scholars uith 

uhom he h:c.s stndied are \IDJ.tor Piston, Roy Har1~1s , Otto Luonine , and 

Rosario Scaloro. Edmu.>1dz has dono ,,1uch editine; of songs, cspeciaJ~y 

Purcell ' s {100 b<J 1951 ) . H:J is the fo\U1der of the Campion Society and 

os t c.blir.;hod tho Librol'.)' of C::.Htpion SonGS in the San Francisco Public Library. 

In 1957, he Has placed in clw.reo of tho Amc1,i.cana Collection in the Husic 

Div-lsioll of the Not-.r Yol'k Public J~i.bl':tl'.)' , One of E:l.munds • i':i.nost sonGS 

{fro'll moro than 500 in all ) is tho son:; t:~ntitlod ~.<·11::· 

The •·!olods to this poem "ero mj_tton by t he Irish poet, George \'lllliam 

Russell (1867-1935). 

In hl.s pootl'Y RussnlJ. is i\mdamontnJ.ly influence by a 
l ove of nf\turo ~nd par~iculady by t ho t eacbitogs of Theoso­
phy , to toThich he "as devoted. Throueh nature ho achieve:; 
commtmj.on both lr1th tho hwo:m ho~n·~ and Hith God , liJ. ~' verso 
i s polis hod and facile, and soHtotimos artificial, but his 
rom::mtic l ovo of n~.tura and his mystical longing are al ike 
sinool'" and. convlncinr;ly oxpresscd , l 

The twrcls to 1~~1Y: a1•o as fol1ot-m , 

Lone an f orgotten , t h1•vugh a long sleeping, 
I n the hca1>t of ago a child I!vko •:eopill£;, 
No in isible mothcl' \las nigh hi!.l thoro, 
LlU!!;hing .,_rrd nodding fN:l o'lrth and aj.r. 
No olf'in com•ado camo at hi.G C"ll ; 
And the O:>.l'ch and the a r t·!o.Jro blank as a ,,-nJ.l , 
Tho darkness thic'conod, upc·n hi11 Cl"O~ ,inr; , 
ln the hoa1>t of ae;e a child l ay sloopint;. 

----------



Tho mood t o J ho l on£1"\C i s c~ stablishod i n t ho fil'st rooasuro by tho 

f igure of parallel t hil'Cls i n t ho l'ieht hcmd of the a ccompanilnollt , 

-' 

Exampl e J7 Edmunds m0asurcs 1-2 

1'his f iem.'E> tnovos t hroueh a}~ JO mca sur;:~s of t ho composi'don oxpcr-1-

ondng sevoml t<JocJ:ulab.on n, but um; bl e t o set t l e into a ponnanc.nt key 

f or "ny l ength of t im-o, Tho n;ovc:nont f r.:>nt Ab ma j or to i ts r E>l at i vv minor , 

t h1 ough a so1oios of chro= t i c t:Jo Plntions , l ends to t he f ooline; of l one-

linoss oxp:t•osscd t hrou.:;hout t ho com ositi on. The met er alternat es botwoon 

9/8 and 6/ IJ , ~lloHing fo1· thr., speech rhythms of thE> poem, 

'£he form of !~::Z cottl d b::J cla ssif:i.cd as ARA ' ' lth the B s oc'Uon 

be j.ng compose:! of t uo s i mil ar thcm::>s , Tho bass l ine in tho t~;o A sect"l.ons 

i s generaLly qu:l.te singul ar , providing an into1•ast:L'1g nob lflth the vocal 

line , In t ho B secti on , the bass talws on a more honoophonic cloak , usi11g 

syncopat· ons t o mJd , r.tth tho t riple i'lguro i n t ho moving r ieht hand acco:n-
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In gonoral , t ho composition i s quito concord , avoids cc.doncos , e.nd 

adds &ubt l e di.s somncc's to Cl'Oato btautif\Q vu•j_aty. 



TIWHA 

Gur, t.a.vus Theodore Von rblst Has OOl'fl j,n Cholt.enhe.m , Enr;l.and , in 

the• yeo. r of 187lf, He st.:n>tcd his musie~l car-eer at a youncr a[io , Hith 

his i ntor<•St t o11ar-ds composition and tho org:m. Ha l ator Sl·:itchcd to tho 

t ron.bono 1 bt~t l'c:;;:d~ltd sto.•. fast in tho aroa of co,.,;pos:i.ti.on 1 eaini.ng val~ 

uablo cype•ricnca as a conductor fol' both orcbostra and chon1s, Thi.s prac-

ticPl N:y>Oi·:l.once , alone ,;:;_th tho illspirPtion of VaughP.n \!UJ.:i.ams, holpc-d 

Hol ~t. h;ll]rl a l'OS!>OCt'tblo nr.rne fo r h;iJ,Jsolf. 

At P.b.)nt the turn of the century 1 l:I:>J.st became very interested j.n 

i~ C!l.ll r-1 h:i& "3<•nsh• i.V• pE•l'iod 1 1.hich may bo s,.5cl to have la~.tcd until about 

19"1J. D.u·:.i.l•G th• s t·l.J10 ho H~s attractc.l by tho Hindu opi.cs, but c spoci?.lly 

b t ho hyru1~ of t ho Ri.c- ·1!~-<la .l i!~lst tl'C1l1Sl atcd se•vo~J. of t hese h)'l'.ns 

durin~ tho e.:tl'ly par~~ of t his pc1•Joc1, and is ontit:Gd ~· 

lliclE:_ 1·:i:S t ho e.nc:i.cnt god of "'"w1tain , thtmdcl' 1·~. a··ld 1·ain , and 

uus colobl'~tod in o.bout ono f out·th of tho Vedic hymns of the nnciont 

brought into Jnclia at about .L500 B. C. by t he <'0:1que:r:i.ng 111 'cns. Ha camo 

ls~~l}.:i.f.;rs_..f'!S7.£l<"•:·.c:-!1.:!.• vel, 12 , pp . J)l -132. 
Thoro ~TO hro r..._'l.in catc[;or-los of hindu scriptm'cs ; Srutl, or di­

\rln.,ly l 'C\'0:\l cd l·!Oi"ks , c>nrl Sr:l"it·i , t 11c.lj,t.ior..:I.l uorks of acknO\·:leclt;cd 
hw·.1~.n autho1·zhlp . Thn m.ojor Sl'\J:·.;. l 'cr:: i.:; the Vda (v:i.::;do•n ) co:•';>osccl 
bcL1:oon 1500 B. C. ?ncl 900 il. C. '!'he R.i "-Vuch , t LJ fi r r;t of four pal l,s of 
t ho Vr.. Ja , cont.!lins hy.r.ns n d:rosscd tO ti1Q~ ... -le evds 1:ho 1:01'0 ,.;.:>r3hipccl j ,n 

Ind~a-;.;t:" t ho 'l imo. Tho othnl' Vcd~~ conL'\:i.n various l7ltu1.l forn\llf\S, cl,'l r;~s , 
spolln, nnrl. in·::!antr:..t:i.uns .. 
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.r.ith his thundol'ing voice , bl'.incln;:: rain and sto1m , and 1r.i.th mighty su>rd 

over-ran his peoples cnc:nios, Ho destroyed tho de;non of dl'OUght and ''on 

fol' himself a place of special favor , Later ho sank to r olativo unimpor-

t ru1co , 

Tho t ext of tho song l!LJ'i!. is as folloHs . 

Noblest of songs fo r t ho noblnst of gods ! 
A song tl:c,_t sho.ll reach to t ho throne of .Indra t ho Lord of the sky! 
R·idiont 1r.i.th ltgh'o; , thou cl.oz~ rid£J through tho hEiav • ns , 
Tho holy ones r·ush fol-<th to groat th0 momn-ch >rho ruloth tha sky. 
Lot To thy shrinc 1-:a como , pouri113 lib:2.tions . 
S1:<>lli!13 J.iko rlic;hty floods, our hyr.mc l'iso to lloav1 n . 
YolklnE; thy stems to thy Svlift flyin!! ch<.wiot, 
Brinr;in;; thee oarth11a1 to aid us in b?ttle, 
F'lJ_:Lil'Z o1·' hco.;;·t s 1rlth c.~or and ztr·cn3th , as of hcroo~ . 
I.;i.ko to the l'ivor c ·:panMJi:3 tho zca, 
Out l,., .1 [;1,;cJ lilt~ so;'~ sl .ll inc:t.·ct' zo thy glOl'Y o ' or earth and sky. 
Lo\ ... 1r o f ::;~c ~. 1flc(; , Jo ver of uinsit ~~ , loud voiced. t htmdorar, 
Shakor of ll>ountd.ns P '1d Lord of t !-? sky. 

lloJ r;t ' s mudcr. l setting is m•ltton in a fui"l, ma j estic style t o 

match tho text. of tho hymn, Tho 1-rork j.D homophonic and vmv~:i.cal in 

natnro 1ri1.:1 a b?.sic the;-no bolng pl'omot~d th)\.)uehout . 

PlANO 

Examplo 39 Hol&t 

~M~-4® 
No- blest of 
Ra-diant with 

measures 1, 8~9 

Tho acco:rparriYllO~lt bo:;ins on a sinclo qu:trcm• note pa ttor-n , doubled 

at. tho oct~. VEl, In moasuru 8, tho voico on tors 1r.i.th tha same pat torn 
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l·lh:Uc t he accompaniment pl'OVldos full chordal hal"JOny on the idonticn.l 

theme, 

1'hero are fou r bacic sections to tho song ,.r.ith t ho f irst , third 

and f onrtJ, being strophic in stru<'tur.;, , In f ace , t he s econd stanza of 

t ho poc'n is an exact r opa:1t of tho music to tho fil·st. stanza , Tho first 

s oction, as cited in tho above example , i s in the key of Bb ma jor ~ th 

tho chol · st1~tcturo in t ho acconpaniment bo:i..ng basc.d a:.·ound the sulxl om-

innnt , snpm-i;onic , and rnodia.nL chords , It is introduced Hith the follo,.r~ 

inc; f iguru , th·3 accent coming on t ho second bc:tt , t ylng the compl ot1on of 

tho r hyt h . ..:i.c f oolir•g i nto t ho firs!; beat. of t he next moa.snrc< , 

EY..anplo I ~O Hols t measu:.•as 5-7 

This same figure i s used as tlw inted udo bob;eoon tho first and 

s econd stanzas, serving again as tha bridge from the f'lrst to the s c:c-

end section, H<>lst also uses t his f:l (:Ul'e to concl udo t ho composition, 

In the second section HC• c~n f eel the oxc:itcment as H:>lst lc:~ds 

us t hrough sever. 1 cJChtlot-lons, olu ing tho foaling of a definite tend 

center, Tho basic fo1·.n of the ;-.ccon:Jauimont l'c.mains , but tho vocal line 

rr.ovos f reoly tlnsvu.gh a so:t·las of acc~dont.als. 
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p strh:ge1alo 

ggggg~~~~--gj 
r 

Yok • ing thy steeds to thy 

E>:mnplc In P.olst measures 33-3'1· 

Tho t h:i.rd section o~ tho ~on:; is very similar to tho fi rst, but 

\·r.i.th a l ittle more action in tho ~.cconpnniwEmt. An arpe1gg:i.atcd chord 

t akos Uw place of tho f5.rsc beet of each measure, tho r:lght hand accom .. 

pan-Lmcnt dj vidinr; tho l.'omn:i..n'Lng tuo boats into o:i.ght~notos 1•athor than 

t ho br1sic quarter·-r.oto f:iguro. The kc hns novT modulated into B ma jor. 

·~~J=~~~~-;=~~Zl~ 
glo ry J:= ~4§s=:o=B~= 

earth __ and sky. ------

Holst measures 56- 58 



62 

In n1oasuro 57, it ;r.i.ll bo notod that tho accompe.nilnont suddenly 

t akos on a :!'ull eighth note patton1 uith the voc<u l ino ending t ho sse-

tion on U ·e sup3rtonic rathor t han tho tonic, 

The f ou.·th secl·.ion is iJ1 tho s~u.1e key as sectlon A, but Hol s t uses 

a variation i n t he acco:.1pan mont t o l ead t o a cJ.im;,.x. i n tho vocnl line 

(moasuros 66-6'?), 

- fJ,.I,. ~ iS:::J= =rr=·FP=!=1-· -J...__-~ 
~~~tit{C~~~r==r~=:j 

Loud -v oic-ed _ t hun. dcr-er, Sha . ei' of moun - t ams an 

Exampl e IIJ lloJ.st measm·o~ 6 5-68 



COl1Cl.USIOH 

As any educ~tor kno~J::J , discovol'Y leanling is a very i mportant 

pro ce::;s in human growth and devolopmont, An instructor ee.n present 

mountaiJlS of material to ~- student , but tmtil the student actually dis-

covers jt for h:iJ~self, the learn '~ process t·rlll not b:. co~lplotcd. 

This p1-ocoss of discovery learning has been the csccnce of this 

l'<Jc:i.t'\1 l'O;:>O!·t , As pointed out in tho introduction , a coucposition can-

not bo j u,cly p:rro~~ncd tmlcz::; tho porfor.n:~· Ius given tho music ado-

qu!!\.c att•ntion and pl'op:n•ation, Un)uss he discovers the naaro.n£>, style , 

fonr, , arvl ta::turo of th·3 music, the pLrfortnor Hill just bo sineing notos 

ar1d \·101\lf' , To unJor.si:.and th(J ir.,pl"i.cation of the sirnplo but b:.autl.ful 

th.ro·.1:;h JUG all 11.11. measures of tho CO"l!JOSH.ion, is added ins:leht to the 

na .. ~u1·..;; of th~ :'l.:TliJ15 cit of Purcell t n st.ylo , l>Th.i.ch :i.n tUh1 hoJ.ps the 

pei'fol ···lOl' to b3ttor prcst:nt the co >lpostt.ion :i.n racital. To di~cover the 
.-/ 

nilit.~;::u;t.ic pcttorn of i\tll chOl'<hl ac~om,Jan:lmont in tho lntter part of 

Noz:.1·t. 1::; l!s>:!..~l. EJ.E:~!:. aids tho porfor.ncr in fooling tho rolo of Figaro 

i n Uti~; c~,:d.c aPia. , To discov•:>l' tho boautH'\ll ruarmer in t-111ich ffi.och 

;rc;d~ h:Ls mt•.s:ic t.o the t ext of L1. .J~[j_~ ~E£€~, usin~ the motor of llj lf , J/11., 

5/ll and 6/1! to &llou fol' ut.•no[;1., cl'\rity ln his 11 ~-?oro pa:i.ntin(l, 11 is to 

rchi.ovo rnt nosthetic a.n::l c:iuca.tivo cxp l'lonce. 

A zpociric HUsical oxpollCq•JO c:m b:1 a.chieve:l only onco. A p01,zon 

rn-1y h-:t\u u:."'lY 1 L'$iC~l. CYp':ll (lllcor:, but o.:tch ono is a sop:.r;,to ~nd unro-

poc,tablo OX!J::>rj ~!10·3 , Th·i.s ruci tal h>s be. on ono of those rausical expor-



be r<>pc"te.~ over and over , cn.ch ttmo noH insight is gained about each 

co.uposor o r each nor·! co:'lposttion , To discover t h"t many respected musi­

chns and c1'itics r e f e r to Purcell as 0 !10 of tho greatest of all Englis!J 

co.,!posers i s a l earning oxporiencCJ. To discover tho method ho uzos uord 

painting t echniques in .:rJl.§~.:h'\-• .]!~~...§~: is an aesthotic and 

educ«tivo oxpol·'o.cnoo, To dl. sco vol' tha t Durante 's Hifo w1s a {\{.n'lblor 

and the.t Dlll':Jnte had to r om•ite all of his m:muscr-j.pts may not hold a 

_groat dcw.l of aesthotic vrlue , but it does give insi ght t o t ho l i.fo and 

problems of a groat composer. To disco\'Ol' t hat Hoz?.rt \.Tote out the 

e:nti r<- ovcrturo to ~.:2£ ... El.~~ j ust tho day before H . \·rae to bo prc­

s ontcd may give one a f oclin;; o!' hu,,lJ.ity ns if in tho p rosonce: of a 

great !ll!tCtC>r, 1'hosc exporicnco~ , ~osthot.lc , educative or both , aro of 

vnluo to a rnustcd.an and tc,achor. 

Pr'i.or to th:i.s cUscovory mrJtbod of l <l~trnillg and propar1ng for this 

gr~duato l'Od.to.l , t he ,.;rl tE:r novel' bo;l an ~pportm1i ty fol' fo r J<al class 

instruction in ntnsic structura and .r:u1~yz:ts . Thn ideo. of t aking c.ach 

com!..,osition '!).:t't'L and an~.lyz.ine Hh'1t;. t.. }io compose1~ h.ad donf• ~ocmod <".l most 

f right€r. :.n[_, Ve1·y 5light an~lycJ." hcd been n~-;dc prio:•· t o this time , and 

indoE i , t b> ano.lysis that \HS rn1do of tho r ecital eompoe:i tionr: \JOre by 

no rnc·,ms compl ete. B..lt tho f~ct th~t the ,-n·itm• " as given tho oppor-­

t unity to discover c. mot.hc.cl of an:Uysi s is of groat E:ducational value , 

To hoar and f 01 t.hc tl'ipJ.o fi tcU.lO t hat is pron:in0nt throughout J'.l.!!?...le!.!S'h'C 

hel ps to u.n:lc!'stand tb) mood of t ho composition, Through caro:ful analysis , 

one can discovm· t ho modulations ancl c;u;.nr;ing meter Hhich l ends the feeling 

of lonoU noss oxp; flC , cd i n tho ca·npc,~:ition , Tho full , rn~scul i.nc chords 

on t ho subdo:d.n~nt : supe1-tonic 1 an ... i rn '"~ d :i.:tnt chords in J:ldra suggest a 

h0roic f eeling that is oxp1•.assed in this hymn f rom t he R;r,--Vcda , 
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Ona may ask hou this 1<• ort >l.ill bo of benefit noH that the recital 

i s complotcd. Tho steps contai.nc:i in this repor-t ara ver' applicable to 

lo~J·nJ.n!: a.>1d te:1.chins; music of mry typo. To go thl'OUgh t he steps of this 

l'Opo1•t d .th o~ch co:nposition l:hich j_s approached by a choruo t oachor , 

voice t eacher , band t c:1chor , Ol' pol•.fo l,nor l-muld nake each pioco a 

" sp<>clnl" co.rtpositJon , not only to t he t cnchor hiJnsolf, but to tho 

student as uoll . A g1~eat anount of dottdl can be avoid d. , but t ho r;on­

om l schc11o should l'<:!•;Ri.'l. fuckc;r<>und rt:J.torial about t ho composm· ~.nd 

t ho colll;)osition should b:> pl'OZe:1ted to the clnss , and tho caraftll analy­

sis shottl d be appaEmt. in tho roho<".rznl toclmiqCJ.%. The sttldc.nt lrill 

not only cain ccluca·Uon0l jnfon.l:J.tion , but l!laJ" also b" stimulated to 

er.:,a'Lo,_. po1•fol~n1.nco Hith an undorstandinr.; of uhat ho i s stnr;j.n~ . Th:ts 

d'L.~covel".f method uhich tho to<lchol' h~.s B.ppltcd may nou be trans,•rlt.tod 

t o t he stuc\G~\t , uho may in t urll :~ppl y t he so tochniquoc to lrls 01-n1 

1C::tl~1ine; processes. 
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