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GRADUATE RECITAL 

by 

!1arilyn J. 'tlilliams 
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INTRODUCTION 

The master's recital in piano customarily includes works from the 

Baroque, Classic, Romantic, and T~;entieth Century Periods, The recital 

presented has conformed to these requirements with works by Bach , 

Beethoven, Cnopin, and Debussy. 

The partita, sonata, and nocturne represent musical forms Hhich 

reached their ultimate development in the works of Bach , Beethoven, and 

Chopin, respectively, during the periods in which they were composed. 

So great was the genius of these composers that their names will 

always be intimately associated with these musical forms. vfuereas the 

preceding forms were climaxed by the compositions of Bach, Beethoven, 

and Chopin, Debussy originated Impressionism in music. 

The evolution of the partita, sonata , nocturne, and Impressionism 

comprises a significant and interesting milestone in musical history. 

The followin g discussion describes the historical development of these 

forms Hith particular emphasis on the specific contribution through 

which the comooser brought everlasting greatness to the form. 
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large animals, and proceeds in slm; plodding time, suggesting the 

movement of an elephant. The piece ends softly as though the little 

elephant had at last fallen asleep. 
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Serenade for the Dol l is a tribute to the most cherished possession 

of any little girl . The �a�l�l�e �~ �r�e�t�t�o� �~�o�v�e�m�e�n �t� in E major suggests a little 

girl playing with her doll. The second movement is more somber; perhaps 

the doll has become ill and is being nursed back to health. The return 

to E major signifies all is well. The piece ends softly in a rocking 

rhythm, which suggests the doll is being rocked to sleep in a cradle. 

The Snow Is Dancing reflects a child's thoughts as she watches 

fallin g snowfla.l{es through a windm;. The piece is animated throughout, 

suggesting the millions of snowflakes which touch the ground in rapid 

succession as she watches. The extensive use of staccato perhaps 

marks the touching of individual flakes on the windoH pane. 

The Little Shenherd is another toy, perhaps one brought out at 

Christmas as part of the nativity scene. This delicate little piece 

alternates between what appears to be a little shepherd piping to his 

sheep and an animated move!'lent suggesting la'llbs g<ll'!boling on the meadow. 

GolliHo ><g' s Cake-Halk paints a portrait of a �~�e �c�h�a�n�i�c �a�l� Hind-up 

toy doing a grotesque dance. The six measures before the change to 

G flat and before the return to �~� flat suggest that the toy has run 

doHn and has had to be re>:ound. 
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CONCLUSIONS 

The recital Has most beneficial to the 1<riter as a teacher. Four 

years of private study preceding the recital provided fresh insight on 

the student- teacher relationship Hhich must exist for effective teaching. 

The concentrated practi cing and memorizing required to prepare this 

recital will prove invaluable in training the writer's own students in 

more meaningful practice techniques and effective methods of memorization. 

Afte r preparing a graduate recital, one can more fully appreciate the 

problems of preoaring young students for public performance. 

Through this recital the writer feels she has attained more 

confidence and poise when performing. The writer more fully appreciates 

the mental and physical requirements necessary to prepare music for 

public performance. Huch of this increased confidence was attained by 

performing individual pieces before friends for several weeks prior to 

the recit al. 

The recital and the private study which preceded it greatly enhanced 

her rr.usical capabilities. The pieces chosen for the r ecital Here 

particularly challenging because of their technical requirements such 

as fingering , technique, and interpretation. Such compositions 

provided the writer with a very broad musical spectrum which was most 

beneficial in improving overall musicianship . 

The writer is grateful that t he r ecital is part of the graduate 

program. She also wishes to thank the Fine Arts Department f or 

providing facilities for this recital. 
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