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the ideas and principles of design. These are mere suggestions to an overall larger principle that
could change the way contemporary design is seen, felt and experienced by many in the field of

landscape architecture.

Where did this idea get its start? Using the fine arts to produce landscape design was not
something that came about in the last twenty years. The actual person that came up with the
concept is not known, nor is the original date. There have been many examples throughout
history of cultures mimicking certain aspects of other culture’s societies, including the landscape.
This general practice, in it’s most pristine and basic form may have been a pattern as early as
records begin. For these purposes, the pattern begins in the 1600’s with two widely known
painters, Claude Lorrain, and Nicolas Poussin. These men and other Romantic painters captured

the raw essence of the landscape which existed in nature.

“Romantics gave greater

attention both to describing

natural phenomena

accurately and to capturing

sensuous nuance™' The
(k) (h

English landscape garden took form largely in part, from

these painters giving inspiration to wealthy landowners,

who desired a replication of the wild scenery represented

on canvas before them. Other famous artists such as Jan

Van Kessel. Salvator Rosa and Samuel Palmer followed
- the examples given by Poussin and Lorrain by capturing
the native landscape. intentionally and unintentionally giving the well to do to a “master plan™
for their estates. This practice of attempting to capture the true essence of nature filtered down

through the 1800°s as the pioneer ““landscape architects” were molded in education, both formal

and informal. One of these prominent landscape architects, Frederick Law Olmstead, was very

fond of travel, and upon many visits to England and other countries he took vivid journals and













who gave us the assignment to design a courtyard from

a piece of art explained to me that he was impressed

with the inspirations that came to us when we used these

paintings. He relayed an example of a courtyard which
" had been designed with a sunflower painting. This

courtyard had design elements mimicking the arc of the sunflower in it; something very unique which would not

have happened had the student not used the painting.

The profession of landscape architecture as a whole is making great progress in “design”. We have incredible
new technology which affords the opportunity of seeing things we have never before imagined. We can
generate 3D computer images that are photo-realistic, use GIS for extremely relevant and quick analysis
problems, make use of computer programs which parallel us to other graphic protessions, and so much more.
We are truly engaged in an effort to be ahead of our times in our designing capabilities that deal with external
components. Think then where we are in terms of our mental capability to design. Are we truly designing what
our mind’s eye is seeing? We already know that landscape architects possess something professionally that no
other field holds. Whether or not we as designers use the fine arts as a resource in our designs is irrelevant from
a standpoint of talent. We have been taught to be sensitive, creative, and exciting in all of our design work, and
we thrive at that: but where are we in realizing our potential at using a// of our available resources? Designing
with the fine arts can only open the door to more potential in our concept development. Simply try these
methods once and see if your creativity is increased in the process. The future potential and benefits for the

profession in designing in such a way just might make a difference worth noticing.

(Footnotes)

'Adapted from A Guide to the Study of Literature: A Companion Text for Core Studies 6. Landmarks of Literature. < English
Department. Brooklyn College.

- ~Walks and Talks of an American Farmer in England™ by Frederick Law Olmstead. page 52.
hitp://wwav.burlemarx.com.br/ingles.him

* httpr/Aveav.orangecounty greatpark.org/otherparks.htmi#andre

* hitp://www.boston.com/beyond_bigdig/cases/citroen.htm

* www.archidose.org/Jan05/013105.html

’ Landscape Architecture Magazine. November, 2004: page30.
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b Thomas Everton; Landscape Architecture Magazine; May. 1982; page 53.
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