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varying degrees of success, and sometimes write poems with the intent to explore emotions or
events that I cannot otherwise explain.

Though these poets may at first seem somewhat dissimilar in style and movement, they
share, with the probable exception of Forché, the possession of unique, idiosyncratic styles that
defy placement within any one poetic movement. Stevens has been called the most romantic of
the high Modernists (Gioia, Mason and Schoerke 29), and, alternatively, a “lyric modernist”
(Beach 49). Both texts acknowledge the apparent incongruity in these labels. But both also
recognize that, while Stevens shared much with the Imagists and wrote in the time of high
Modemism, he owed much to the Romantics and American transcendentalists like Emerson.
Similarly, according to Cheri Davis, Merwin pursues his own idiosyncratic path. She connects
him with Surrealism or the Deep Imagists, but does not feel these movements adequately
describe his poetry. For example, she claims that he is more spiritual or down to earth than the
Deep Imagists (Davis 19). Plath has often been placed in the confessional school of poetry.
However, Ted Hughes and other critics have argued that she creates personae and draws on
myth, including her own set of archetypes, mythic symbols, and imagery so as to transcend the
confessional nature of her poetry. While Forché is commonly labeled a political poet, her
writing style has undergone significant changes over the years, and she argues for the term
“poetry of witness.” Though these poets have been difficult for critics to place firmly in any one
school, they all emphasize the three elements I have mentioned—musicality, strong images, and
a depth of meaning approaching the spiritual—the elements that have provided inspiration for

my own work.



Wallace Stevens

Stevens’ poetry has a strong musical quality that engages the reader and enriches the
meaning of his poems. His poem, “Autumn Refrain,” is a good example of his mastery of sound.
[n this poem, Stevens’ adept use of sound complements the tone of the poem. He uses repetition
and alliteration throughout the poem to drive it forward. “[S]kreak and skritter” and, later,
“skreaking and skrittering residuum” reinforce the busy noise of evening (1. 1, 10). While the
alliteration ties the words together, making them not only fun to say but also pleasant to hear, the
repetition of the plosive k as well as the use of the high frequency ee and relatively high 7, sounds
associated with excitement or energy, create a noisy and busy, rather than smooth or flowing,
tone in the poem. On the other hand, when referring to the sound of the nightingale in the post-
evening stillness, Stevens repeats more fluid consonants, nasal m and n, and the lower frequency
vowels oo and 4, which are associated with slowness or sluggishness (Nims and Mason 157), so
that the overall effect is quiet and fluid:

...the moon and moon,

The yellow moon of words about the nightingale

In measureless measures, not a bird for me

But the name of a bird and the name of a nameless air

[ have never—shall never hear... (11.3-7)

Furthermore, the repetition of the oo vowel, a lower, darker sound, emphasizes the eeriness of
the “desolate sound” of the nightingale (1.14).
Stevens’ use of language has influenced my poetry in that, after reading his work, what I

most desire to develop in my own is the fusion of sound and meaning, an appropriate musicality.

[ struggle with how to accomplish this fusion and many of my poems clearly lack the musical




