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Why the lack of women?

& Belief that there were few women who composed through out history. In reality, most

people just don’t know about works by women (Shaver-Gleason, 2017).
¢ Gendering of music (Legg, 2010, MacDonald, 1993)

& Women’s music and musical culture is not considered relevant to the development of
the western classical tradition (Shaver-Gleason, 2017, Wilson Kimber, 2013)



What are the decisions
being made locally and how
do they relate to this
problem?



Methodology

& Literature Review to get context on the problem

& Used organization websites, press releases, and playbills to
tally composer representation of seasons for Utah Opera,

Utah Symphony, and Ballet West over the last ten years.
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Percentage of Works by Men, Women and Unlisted Composers
In Ballet West by Seasons Since 2011-2012 Season
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Percentage of Works by Composers at Utah Symphony Since 2011-2012
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How do local decisions relate to this problem?

& In Utah, women make up less than one percent of the works
performed by their respective organizations, which is less

than the national average.



Possible Causes

& Specific men make up a larger section because of:
& Traditions (The Nutcracker)
& Complete Cycles performed (Beethoven)
& The Canon
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