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Figure 42. M.F.A. thesis show 1976, ceramics. 



CONCLUSIONS 

There are no rules for a three-dimensional creation, nor any 

simple definition of the term three-dimensional ceramic art itself. But 

there are certain characteristics which can be found in an effective three­

dimensional work. 
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This potter took courses in three-dimensional design and environ­

mental planning in Japan and has considered the relationship between ceramics 

and these other three-dimensional experiences. The principles of design in 

the floor plan of a good building incorporate similar design principles found 

in great Renaissance paintings. 

The linear ground plan which shows variety in the layout of space, 

harmonious arrangement of sizes and shapes representing rooms, and a 

pleasing rhythm in the flow of traffic form area to area will, when built, 

result in a structure that is satisfying and functional in its three-dimensional 

form. 

In a similar sense a potter realizes that a ceramic work is a plan 

for order, an expression of its materials, is related to basic laws of nature 

and its own purpose while at the same time is a unique statement. 

It is important to this potter to continue studying the history and 

background of Western art, the significance of ceramics in art and the 

development of ceramic philosophy. His intention is to continue to develop 



his craftsmanship, a style of his own and to further explore the creative 

potentials of clay. 
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In conclusion, a ceramic work is cmsidered a manmade expression, 

but its materials reach back to the beginning of the earth. Understanding 

the forms and process in nature is of great value to the ceramic artist 

because they help him to see beyond the harsh impersonality of the world to 

the eternal values and forms which outlast man's efforts. One of the most 

basic functions of the ceramic artist and any other artist is the necessity 

to see life whole and to assign to it a sense of purpose. 
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